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ORGANS BUILT DURING 1896 


PETER CONACHER & CO. 


(THE OLD FIRM.) 














ric Sol-fa, 
1, Kildare: Cathedral | 12, Burry Port: Jerusalem Ch. 22, Wilbye: Parish Ch. 
1 modern. § 2. London: Hampton Hill Chapel | 13. Lianberis; Preswylfra Ch. 23. Bolton: Noble Street Ch. 
3. Abertillery: Blaenau Chapel 14, Castlewellan: Parish Ch. 24. Monasterevan: Parish Ch. 
ional use. & 4. Swansea: St. John’s Church 15. Ruskington: Parish Ch.- 25. Liandilo: C. M. Ch. 
5. Derby: King Street Chapel 16. Knowl: St. Peter’s Ch. 26. Kenilworth : Chamber Organ 
).N. only, § 6. Calne: Chamber Organ 17. Newton Heath; P. M. Ch. 27. Dublin: Loretto Abbey 
7. Monk Bretton: U.M. F. Ch. 18. St. John’s, N.F.: Gower St. Ch. 28. Maidstone: St. Stephen’s Ch. 
inthems). §) 8 Tubbercurry: Catholic Ch. 19. St. John’s, N.F.: St. Andrew’s 29. Welshpool: Pres. Ch. 
9. Piltown: Parish Church’ Pres. Ch. 30. Raunds: Chamber Organ 
ON, D.D. #40. Annahilt: Parish Church 20. Balbriggan: Catholic Ch. 31. Pentre: Siloh Ch. 
ym 8d. 11. Gateshead: P. M. Chapel 21. Brighouse: Bridge End Ch. 
from 2/-, if 
: 
> CONGREGATIONAL UNION OF ENGLAND AND WALES. ; 


‘4 THE CONGREGATIONAL CHURCH HYMNAL. 
Edited by G. S. BARRETT, D.D. Harmonies revised by E. J. Hopkins, Mus. Doc. 
Part 1.—Hymns, Part 2,.—Chants. Part 3—Anthems. Separate or in One Volume. 








sses, and Words and Music. Crown 8vo. Parts 1, 2, and 3. Cloth, 5s.; Cheap Edition in Staff or Tonic Sol-fa Notation, 
” 99 Demy Svo. Partx. Cloth, 5s. Parts2and3. Cloth, 5s. Staff Notation only, 
d .* ” Medium 16mo. Parts 2and 3. Cloth, 2s. 6d.; boards, 3s. Staff or Tonic Sol-fa Notation, 
0 3 Words Only. Complete vol. Parts 1, 2, and 3 in various bindings, from 8d, to 1cs, 
. 04 THE CONGREGATIONAL MISSION HYMNAL, 
- 06 A New Hymn and Tune Book for Mission and Week-night Services. 
Containing 300 specially selected oe Edited by G. S. BARRETT, D.D. Harmonies revised by Sir JoszpH BARNBY, 
- 26 ublished with and without Music, at prices from rd. to 4s. 
-_? CONGREGATIONAL SUNDAY SCHOOL HYMNAL, 
2 OR BOOK OF PRAISE FOR THE YOUNG. 
- 36 A New Hymn and Tune Book suitable for Sunday Schools, Bands of Hope, and Special Services for Children and Young People. 
Containing 500 Hymns. Edited by G. S. BARRETT, D.D. Harmonies revised by Sir JosepH BARNBY. 
Published with and without Music, at prices from 3d. to 4s. 
Selections of Hymns on Sheets for Special Services are provided at is. net per 100. 
MIST All communications for complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr, H, THACKER. 





PUBLICATION DEPARTMENT. MEMORIAL HALL, FARRINGDON STREET, E.C. 
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Organs for Sate or Hire. 


6 new Two-Manual Organs, 15 stops, 17 stops, 
19 stops, 20 stops, 21 stops, and 30 stops; 4 
we Organs, with 9, 14, 15, and 22 

ps. 








ORGANS BUILT to any SPECIFICATION, and CONSTRUCTED 
on the MOST IMPROVED PRINCIPLES 
of HIGH CLA88 WORK at LOW PRICES, 


Tuners sent to all parts of the Kingdom. Estimates, 
Specifications, and Price List sent free. 


A. MONK’S Organ Works, 
550a, HOLLOWAY ROAD, LONDON, N. 





NICHOLSON & LORD) 


@rgan Builders, 


VICARAGE PLACE, WALSALL:P 


And 748, George Street, Sydney, Australia. 


re 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatio Transmission Action, on the latest 
and most approved principle. 


largements, Repairs, etc., sent free. 
ORGANS TUNED BY CONTRACT OR OTHERWISE 








First-olass Tuners sent to all parts of the Country. 





HYMN-TUNE VOLUNTARIES 


(WITH VARIATIONS). 


St. Alphege. W. H. Maxriztp, Mus. Bac. 
Melicombe. Bruce STEane. 

Austria. Bruce Sreane. 

Bemerton. Ernest H. Smitn, F.R.C.O. 
Hollingside. Ervesr H. Smits, F.R.C.O. 
Hanover. James Lyon, 





One Shilling and Sixpence each. 


“MusicaL JourNnaL” OrrFice, 44, Fleet Street, London, E.C. 


Modern Organ Music. 


Edited by E. MINSHALL. 


Price 3s. nett each number. 





PRESS OPINIONS. 

“Likely to be a welcome addition to the organist’s library.’— 
music,”—Leicester Chronicle. ‘* Will, doubtless find favour with 
many organists.”—Liverpool Mercury. 
numbers show no signs of falling off in this useful series,”— 
Daily News. ‘‘ Admirable.” — Musical Standard. 





44, FLEET STREET, LONDON, E.C, 





WADSWORTH & BRO,, 


Organ Builders, 
85, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 


Specifications and Esti:nates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 
TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@™ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 





NEW MUSIC AT HALF PRICE. 


VIOLIN AND PIANOFORTE. 

Four English Dances. F. H. COWEN. 
at Is. 6d. 

Eight Pieces. CH. DE BERIOT. 2s. 6d., offered at 15, 34. 

Six Slow Movements from the Violin Concertos. 
S.SPOHR. 3s. 6d., offered at Is. gd. 


PIANO DUET. 
Suite from the Music of Shakespear’s “ Romeo and Juliet.” 
G. EDWARD GERMAN. 5s. net., offered at 2s, 6d. 


PIANO SOLOS. 
Graceful Dance. 
Valse Gracieuse. 


38., offered 


J. L. ROECKEL. 2s., offered at 1s, 
ED. GERMAN. 2s., offered at Is, 





Letters to ‘‘ W.,” 167, Maple Road, Penge, S.E. 





NICHOLSON «& CO., 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Betablisched 50 Years.) 





Organs Constructed with Tubular 
and other Improved Paeumatic Actions. 





Specifications, Estimates, Designs, ange-Te: 
sent post free on applicatgoR. & 









TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SINQ@. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tome 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regaré 
to quality and tone, and are made from 48 to 68 keys is 
ble, enor, Baritone, and Bass, adapted for every descrip- 











tion of orchestral music. The New Patent Bowing Valves, 
us used by Signor Alsepti, render its intonation putea 





Specifications and Estimates for New Organs, En 


A Publication of Pieces in various styles, — 


Liverpool Daily Post. ‘‘ Will constitute a valuable volume oforgan & 


The two most recent & 





THE x NONCONFORMIST x 
> MUSICAL x JOURNAL 


A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES, 





PRICE 2D, 
Annual Subscription: 2s. 6d. post free. 


AUGUST, 1897. 





By Special Appointment to H.R.H. the Prince of Wales. POPULAR HYMNS SET T0 FESTIVAL MUSIC. 
NORMAN BROTHERS & BEARD, By E. MINSHALL. 


ORGAN BUILDERS, NORWICH, Very Suitable for Anniversary Services. 


Refer with pleasure to some of the principal Organs built by them —- 
in Nonconformist Churches, 








HALIFAX : KING CROSS ROAD WESLEYAN CHAPEL, No. 1. “Soldiers of Christ, Arise!” 
LIVERPOOL: WELSH CALVINISTIC CHURCH. Sixth Edition, 2dle 
LONDON : DR.STEPHENSON’S CHILDREN’S HOME,BONNERRD. | No,2. “The Son of God goes forth to War.” 
LONDON: BAPTIST CHURCH, N. FINCHLEY. Third Edition, 2a. 
GLASGOW: MARYHILL U.P, CHURCH. 
NORWICH: ST. MARY’S BAPTIST CHAPEL, No. 3. “All Glory, Laud, and Honour.” 
NORWICH: NEW CITY CHAPEL. Fifth Edition, Ajdle 
NORWICH: CALVERT STREET CHAPEL. No. 4. “Brightly Gleams our Banner.” 
ibrary.”— CAMBRIDGE: ST. ANDREW’S BAPTIST CHAPEL Third Edition, 2dle 


oars, PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. “ » 
vour wat | PENZANCE: BIBLE CHRISTIAN CHAPEL. No. 6. “Stand up, stand up for senme: aa. 
ab reaint IPSWICH: TURRET GREEN BAPTIST CHURCH. No. 6. “I heard the Voice of Jesus say. 
series”. | SHREWSBURY: SWAN HILL CHAPEL. Third Edition. (Sol-fa, rd.) Qe 
BOURNEMOUTH : WEST CLIFF TABERNACLE. 
H, CAMBS.,: a , » 77 
pr cine, amet “NONCONFORMIST MUSICAL JOURNAL” OFFICE, 


BEXLEY, KENT: CONGREGATIONAL CHAPEL, 44, FLEET STREET, LONDON, E.C. 


POPULAR ANTHEMS FOR CHURCH USE. 











offered! 1. “Come, Let us Join our Cheerful Songs!” By W. Henry Maxrieto, Mus. Bac. Price 14d, 
2. “Trust in the Lord with all Thine Heart.” By Artuur BERRIDGE. Price 13d, 
at 1s, 3d. 3. “Holiest! Breathe An Evening Blessing.” By Franx Marrianp. Price 13d. 
ancertos.. 4. “Rock of Ages.” By Cuas, Buxton Grunpy. Price 14d. 
5. *O be Joyful in God.” By W. Henry Maxrietp, Mus, Bac. Price 14d. . 
6. “Fear not, O Land.” (Prize Harvest Anthem.) By Artur Berrivce. Price 14d. 
, 7. “Holy, Holy, Holy.” By W. Wricur. Price 14d. ; 
A Juliet.” 8. “There were Shepherds.” (Prize Christmas Anthem.) By W. Wricurt. Price 13d. 
as. 6d. 9. “He is Risen.” (Prize Easter Anthem.) By J. P. Arrwarer. Price 13d. . 

“© Lord, | will Praise Thee.” (Prize Anthem.) By Ortanvo A. MansFIELD, Mus. Doe. Price 14d, 
at Is. .11. “ Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxriecp, Mus. Bac. Price 14d. 
at Is, .12. “All Hail the Power of Jesu’s Name.” (Prize Anthem.) By Ernest H. SMITH, F.R.C.O, Price 14d, 

. Benedicite Omnia Opera. (Prize Setting.) By Grorce H. Ery, B.A, Price 134. OE 
E. .14. Let us now go even unto Bethlehem. (Christmas Anthem.) By Bruce Steane. Price 134, 
— . “Christ is Risen.” (Prize Easter Anthem.) By James Lyon. Price 1}d. ; 
THOSE .16. Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H, Smitu, F,R.C.O. Price 2d. 

Three introits. By Ernest H. Smit, F.R.C.O,, and E. Minsnatt. Price 1}d. 

. Let the Earth bring forth Grass. (Prize Harvest Anthem.) By ArrHur BERRIDGE, 2d, 
‘INA .19, ‘March On, March On, Ye Soldiers True.” (Vooal March.) By C. Darnton, 2d. 
. “Praise ye the Lord.” (Festival Anthem.) By Ernest H. Suit, F.R.C.O. 2d. 
‘musical . 21, “The Lord’s Prayer.” (For Cengregational Use.) By A. W. Firrcner. 14. 
deahens .22. “Assist us Mercifully, O Lord.” By G. Rayreicn Vicars. 1}d. 


Praise the Lord, O Jerusalem. (Harvest or General Use.) By C. Darnton. 2d, 

“ Behold | Bring You Good Tidings.” (Christmas) By ArTHUR BERRIDGE. 2d, 

“Who is this so Weak and Helpless?” By FE. Minsuatt. 2d. 

‘*Rejoice in the Lord.” By Arruur Berripvce. 24. 

“Forward be our Watchword.” (Choral March.) By W. Henry Maxriecp, Mus. Bac. 2d. 
“The Roseate Hues of Early Dawn.” By Bruce Strang. 2d.’ 

“The Glory of the Lord.” ByC. Darnton. 2d. 





“The Nonconformist Musical Journal . Office, 44, Fleet Street, London, E.C. 
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Organs for Sate or Hire. 





6 new Two-Manual Organs, 15 stops, 17 stops, |. 


19 stops, 20 stops, 21 stops, and 30 stops; 4 
Yaoi Organs, with 9, 14, 15, and 22 
ps. ; 





ORGANS BUILT to any SPECIFICATION, and CONSTRUCTED 
on the MOST IMPROVED PRINCIPLES 
of HIGH CLA88 WORK at LOW PRICES. 


Tuners sent to all parts of the Kingdom. Estimates, 
Specifications, and Price List sent free. 


A. MONK’S Organ Works, 
550a, HOLLOWAY ROAD, LONDON, N. 





NicHousoW & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


Pew 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISB 
First-olass Tuners sent to all parts of the Country. 











HYMN-TUNE VOLUNTARIES 


(WITH VARIATIONS). 


St. Alphege. W. H. Maxriztp, Mus. Bac. 
Melicombe. Bruce Sreanz. 

Austria. Bruce SrTeane. 

Bemerton,. Ernest H. Situ, F.R.C.O. 
Hollingside, Ernest H. Smit, F.R.C.O. 
Hanover. James Lyon, 





One Shilling and Sixpence each. 


“MusicaL JournaL” Orrice, 44, Fleet Street, London, E.C. 


Modern Organ Music. 


| A Publication of Pieces in various styles, 


Edited by E. MINSHALL. 


Price 3s. nett each number, 





PRESS OPINIONS. 

“Likely to be a welcome addition to the organist’s library.’— 
Liverpool Datly Post. ‘* Will constitute a valuable volume of organ 
music,”—Leicester Chronicle. ‘‘ Will, doubtless find favour with 
many organists.”—Liverpool Mercury. The two most recent 
numbers show no signs of falling off in this useful series,”— 
Daily News. ‘ Admirable.”— Musical Standard. 





44 FLEET STREET, LONDON, E.C. 





WADSWORTH & BRO, 


Organ Builders, 
85, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 


Specifications and Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@™ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 





NEW MUSIC AT HALF PRICE. 


VIOLIN AND PIANOFORTE. 

Four English Dances. ¥F. H. COWEN. 
at 1s. 6d. 

Eight Pieces. CH. DE BERIOT. 2s. 6d., offered at 1s, 3d. 

Six Slow Movements from the Viotin Concertos. 
S.SPOHR. 3s. 6d., offered at Is. gd. 


PIANO DUET. 
Suite from the Music of Shakespear’s “ Romeo and Juliet.” 
G. EDWARD GERMAN. 5s. net., offered at 2s, 6d. 


PIANO SOLOS. 
Graceful Dance. J. L. ROECKEL. 
Valse Gracieuse. ED. GERMAN. 


38., offered 


2s., offered at Is, 
2s., offered at Is, 





Letters to ‘‘ W.,” 167, Maple Road, Penge, S.E. 





NICHOLSON «& CO., 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Betablished 5@ Years.) 


Organs Constructed with Tubular 
and other Improved Pyeumatic Actions. 











TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SINQ. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musica 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regaré 
to quality and tone, and are made from 48 to 68 keys 











Specifications, Estimates, Designs, C 
sent post free on applicatgp. te 










Treble, Tenor, Baritone, and Bass, adapted for every descrip» 
tion of orchestral music. The New Patent Bowing Valve, 
as used by Signor Alsepti, render its intonation 
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A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 
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PRICE 2D, 
Annual Subscription: 2s. 6d. post free. 


No, 116. AUGUST, 1897. 


By Special Appointment to H.R.H. the Prince of Wales. POPULAR HYMNS SET TO FESTIVAL MUSIC. 
NORMAN BROTHERS & BEARD, By E. MINSHALL, 


ORGAN BUILDERS, NORWICH, Very Suitable for Anniversary Services. 


Refer with pleasure to some of the principal Organs built by them 
in Nonconformist Churches, 


. . . ” 
HALIFAX : KING CROSS ROAD WESLEYAN CHAPEL, No. 1. “Soldiers of Christ, Arise! 
LIVERPOOL: WELSH CALVINISTIC CHURCH. Sixth Edition, @dle 
LONDON : DR.STEPHENSON’S CHILDREN’S HOME,BONNERRD. | No.2. “The Son of God goes forth to War.” 
LONDON: BAPTIST CHURCH, N. FINCHLEY. Third Edition, 2dle 
GLASGOW: MARYHILL U.P, CHURCH. s 
NORWICH: ST. MARY’S BAPTIST CHAPEL, No. 3. “All Glory, Laud, and Honour. 
NORWICH: NEW CITY CHAPEL. Fifth Edition, Adie 
NORWICH: CALVERT STREET CHAPEL, No. 4. “Brightly Gleams our Banner.” 
CAMBRIDGE: ST. ANDREW’S BAPTIST CHAPEL. Third Edition, @@e 
PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. “ » 
PENZANCE: BIBLE CHRISTIAN CHAPEL. No. 6. “Stand up, stand up for Jesus.” aa. 














IPSWICH: TURRET GREEN BAPTIST CHURCH. No. 6. “| heard the Voice of Jesus say.” 
SHREWSBURY: SWAN HILL CHAPEL. Third Edition. (Sol-fa, rd.) @dle 
BOURNEMOUTH: WEST CLIFF TABERNACLE. 


WISBECH, CAMBS.: FREE METHODIST CHAPEL, “NONCONFORMIST MUSICAL JOURNAL” OFFICE, 





NEWMARKET: CONGREGATIONAL CHAPEL. 
BEXLEY, KENT: CONGREGATIONAL CHAPEL. 44, FLEET STREET, LONDON, E.C. 


POPULAR ANTHEMS FOR CHURCH USE. 


“Come, Let us Join our Cheerful Songs!” By W. Henry Maxriztp, Mus. Bac, Price 14d, 
“Trust in the Lord with all Thine Heart.” By ArtHur BERRIDGE. Price 14d, 
“Holiest! Breathe An Evening Blessing.” By Franx Maitianp. Price 13d. 

“Rock of Ages.” By Cuas, Buxton Grunpy. Price 14d. 

“OQ be Joyful in God.” By W. Henry Maxrizcp, Mus, Bac, Price 14d, 

“Fear not, O Land.” (Prize Harvest Anthem.) By ArtHur BERRIDGE. Price 14d. 

“Holy, Holy, Holy.” By W. Wrieur. Price 14d, ‘ 

“There were Shepherds.” (Prize Christmas Anthem.) By W. Wricxt. Price 14d. 

“‘He is Risen.” (Prize Easter Anthem.) By J. P. ArrwaTer. Price 1}d. ; 

“© Lord, | will Praise Thee.” (Prize Anthem.) By Ortanvo A. Mansriecp, Mus. Doc. Price 14d, 
* Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrieco, Mus. Bac, Price 14d. 
‘All Hail the Power of Jesu’s Name.” (Prize Anthem.) By Ervesr H. SuitH, F.R.C.O, Price 14d, 
Benedicite Omnia Opera. (Prize Setting.) By Gzorce H. Exy, B.A, Price 14d. 

Let us now go even unto Bethlehem. (Christmas Anthem.) By Bruce STEANE. Price 14d, 
“Christ is Risen.” (Prize Easter Anthem.) By James Lyon. Price 1}d. ; 

Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H, Surtu, F,R.C.O, Price 2d. 
Three introits. By Ernest H. Smitn, F.R.C.O., and E. Minswatt. Price 13d. 

Let the Earth bring forth Grass. (Prize Harvest Anthem.) By ArrHur BrrripcE. 2d, 
‘‘March On, March On, Ye Soldiers True.” (Vocal March.) By C. Darnron. 2d, 
“Praise ye the Lord.” (Festival Anthem.) By Ernest H. Smirn, F.R.C.O. 2d. 
“The Lord’s Prayer.” (For Cnngregational Use.) By A. W. Fiercuer. 1}¢. 
“Assist us Mercifully, O Lord.” By G. Rayreicn Vicars. 1d. 

Praise the Lord, O Jerusalem. (Harvest or General Use.) By C. Darnton, 2d. 
“Behold | Bring You Good Tidings.” (Christmas) By Artuur Brrrivce. 24. 

“Who is this so Weak and Helpless?” By FE. Minsuatt. 2d. 

‘Rejoice in the Lord.” By Arruur Berripce. 24, . 
“Forward be our Watchword.” (Choral March.) By W. Henry Maxrietp, Mus. Bac, 2d. 
“The Roseate Hues of Early Dawn.” By Bruce Steanz. 2d." 

“The Glory of the Lord.” ByC. Darnton. 2d. 


“The Nonconformist Musical Journal” Office, 44, Fleet Street, London, E.C. 
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Professional Wotices. 


ISS EDITH HANDS, Holder of Parepa-Rosa 
Scholarship, R.A.M. For Concerts, Oratorios, and “ At- 
Homes,”--Address, 23, Burgoyne Road, Harringav, N. 


ADAME MINNIE JONES (SOPRANO). _ For 
Oratorios, Church Solos, Concerts, etc. — 30, Farrant 
Avenue, Wood Green, N 
R. ALEXANDER TUCKER (Basso Profundo).— 
“Mr. ‘Alexander Tucker is the possessor of perhaps the 
finest basso-profundo voice among English vocalists. He was in 
excellent voice, singin ‘ Rock’d in the Cradle ot the Deep’ with 
a power.’ ime, Sketch, May 27th, 1896.”—‘‘ St. Audries,” 
enfield, N, 


M R. ARTHUR WILLS (BARITONE). For 
Oratorios, Miscellaneous Concerts, and ‘‘ At-Homes.”—1, 
Greencroft Gardens, N.W. 


Ey F. J. KARN, Mus, Bac. Cantab.; Mus. Doc. 
Trinity College, Toronto; L. Mus. T.C.L., gives LESSONS 
personally or by post in HARMONY, COUN LERPOINT, FUGUE 
ORCHESTRATION, ACOUSTICS, etc., and prepares tor Musical 
Examinations, Latest successes: MUS, BAC. DURHAM FINAL 
and FIRST EXAMS., 1896, 1895, 1894, and all previous years ; 
FIRST MUS. BAC, CAMBRIDGE, 1896; A.R.C.M., 1896; FINAL 
and FIRST MUS. BAC, OXFORD, 1895 and 1896; F.R.C.O., 
1897; _A.R.C.O., 1896; MUS. BAC. CAMBRIDGE; MUS. 
KAC, LONDON; MUS, BAC, DUBLIN; L.R.A.M. (Composition 
and Pianoforte); L. Mus. and A. Mus. L.C.M.; Mus, Bac. and 
Mus. Doc., Toronto; Gold Medallists ; L.T.C.L., Jan., 1897, and 
A.T.C.L.; Senior Local, R.A.M.and R.C.M. Special and individual 
attention given to Correspondents. Upwards of 350 Diplomas 
and Degrees and several Gold Medals gained by pupils.—Terms 
medeihe,—-AGIrORR, 70, Park Road, Haverstock Hill, London, 














N.W. 
Ly. ORLANDO A. MANSFIELD, Mus. Doc., 
T.U.1.4 F.2.GC0,,. Mea, LOM, O1.CL., Torquay 
(Author of “The Student’s Harmony”) prepares by Correspon- 
dence i? all Musical Exams, Examination pieces analyzed, MSS, 
revised, 
ISS MARGARET PEARSON (Soprano).—Con- 
certs, Oratorios, etc. Special: ‘Creation,’ ‘ Elijah,” and 
‘“‘Stabat Mater” (Rossini).—For terms, etc., 50, Bloom Street, 
Stockport. 
| eee CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 
Station Arcade, London, E.C. Estimates to Composers. 


RGANISTS, etc, wanting specimens of good, 
popular, yet easy Church Music, send address to J. H. 
MAuNDER, “San Remo,” Bromley, Kent. 


M® ARTHUR BRISCOE (late Organist of High- 

bury Quadrant Church) is open to accept an Engagement 
as wg a Choirmaster. — Address, 9, Pemberton Road, 
Harringay, N. 


RGANS.—Two excellent Two-Manual Organs, con- 
taining abovt twenty stops each, couplers, composition 
p dals, and all the latest improvements. No. 1, £200; No. 2, £250. 
‘ull particulars on application,—Fincham's Organ Factory, 150, 
Euston Road, London, 
N.B.—Also small Two-Manual Organ, £120. 























HURCH ORGAN, Two Manuals, 14 Stops, College 

of Organists’ Pedals, neat varnished case, with decorated 

speaking front pipes. Rich pure tone, Built two years. Being 

sold to make room for larger instrument, Part of money can 

remain. No reasonable offer refused.—Apply, W. Bears, Organ 
Builder, Limes Road, Kast Croydon. 


PRIZE HARVEST ANTHEMS. 


THE CLORY OF THE LORD. 
By C. DARNTON. Price 2d. 


LET THE EARTH BRINC FORTH CRASS. 
By ARTHUR BERRIDGE. Price 2d. 
BECAUSE THE LORD THY COD. 
By W. H. MAXFIELD, Mus. Bac. Price 2d. 


FEAR NOT, O LAND. 
By ARTHUR BERRIDGE. 








Price 2d. 
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LONDON COLLEGE OF MIUSIG, 


INCORPORATED 1892] Founded 1887. 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC, 


[Ltitep, 





PATRON - - - + + - = = = His Grace the Duxe or Lexps, 





A. J. Catpicortt, Esq , Mus.Bac.Cantab., Principal Education Dept. 
G. Aucustus Hoimes, Esq., Director of Examinations, 
F. J. Karn, Esq., Mus. Bac. Cantab., Vice-Principal. 





EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, andall branches of Music, will be held in London and 
at 350 Provincial Centres in December, when Certificates 
will be granted to all successful candidates without restriction to 
age. 

Syllabus and Forms of Entry can be obtained of the Secre- 
tary, who will supply all particulars. The last day for entry is 
November 15th, ° 


SILVER and BRONZE MEDALS and 
BOOK PRIZES 


are offered for Competition in accordance with the printed 
Regulations, 

Application for the Formation of New Centres should be 
made to the Secretary, who will furnish all necessary information, 

The Higher Examinations for Diplomas of Associate (A.L.C.M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C.M¥)., and Fellowship (F.L.C.M.), 
will also take place in December, 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees, 


T. WEEKES HOLMES, Secretary. 





Vesper Tune (Prize Competition). 
By W. HENRY MAXFIELD, Mus. Bac, 
Printed on Thick Cards, in both Notations. Price One Penny 





A Setting of the Lord’s Prayer for 
Congregational Use. 


By E. MINSHALL. 
Stiff Cards, ONE PENNY EACH. 


44, Feet Street, Lonpon, E.C. 





NONCONFORMIST CHOIR UNION. 


The Committee invite Composers (all of whom must be 
either an Organist, Choirmaster, or other Member of a Non- 
conformist Church or Congregation) to send in MS. Original 
Compositions, either Sacred or Secular, for performance, if 
possible, at the Tenth Annual Festival, to be held at the 
Crystal Palace next summer. 

Particulars may he had from the Hon. Secretary, Mr. 
T. R. CROGER, 114, Wood Street, London, E.C. 


WANTED. 


WESLEYAN HIGH SCHOOL, 
GRAHAMSTOWN, SOUTH AFRICA. 








MUSIC MISTRESS, fully competent for 
high-class Piano, Music, Singing, and Theory.— 
Apply, with Copies of Credentials, to Rev. Dr. 
STEPHENSON, CuHILDREN’s Home, BONNER 
Roap, N.E. 
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Mur Competitions. 


THE prize of two guineas for the best set of 
variations on the tune Adeste Fideles has been 
awarded to 


Mr. Ernest H. Smitu, F.R.C.O., 
87, Vandyke Street, 
Liverpool. 


The composition will appear in Zhe Organis?’s 
Magazine of Voluntaries for September. 








The Mert Competition. 


We offer a prize of two guineas for the best 
composition for a Sunday School Anniversary or 
Choir Festival. The following are the conditions : 


1. MSS. must be sent to the Editor at 20, 
Clifton Crescent, Folkestone, on or before August 
31st. 

2. Each MS. must be marked with a nom de 
plume, and must be accompanied by a sealed 
envelope, containing the name and address of the 
composer. 

3. Unsuccessful MSS. will be returned if stamped 
addressed envelopes are sent us for that purpose. 





4. We reserve the right to withhold the prize Would not the Jubilee have been a most favour. 


should we consider there is no MS. of sufficient 
merit or suitability. 

5. Our decision in all matters relating to the 
competition shall be final. 





The Nonconformist Choir Union Festival may 
be regarded as a success. The singing in the 
Choir Competition was, taking it all round, superior 
to that heard in any former competition. All the 
competing choirs were much more on a level 
than hitherto. They showed good training and 
earnest work. The concert passed off well in 
spite of one or two slips, the worst of which was 
the failure of the great bulk of the trebles to start 
in the Handel chorus, “ Let their celestial concerts 
all unite.” Rather more spirit and vigour here 
and there and more promptness in attack would 
have been an improvement. But remembering 
first what material many of our choirs are com- 
posed of, and second that, owing to the wide area 
over which the choirs are spread, hundreds of the 
singers had never been rehearsed at all by either the 
conductor or any of his assistants, it was creditable 
to the singers and their respective choirmasters 
that the singing went with so much precision. The 
Union is progressing, and we confidently anticipate 
that ere long the choral work will be even more 
satisfactory. The attendance of both choir and 
audience was considerably larger than was antici- 
pated, the Jubilee not having the injurious effect 
that was expected. 


We observe that the recent choir competition 
at the N.C.U. Festival at the Crystal Palace has 
resulted in a newspaper correspondence at North- 
ampton. Some one—probably a person interested 
in one of the defeated choirs—questions the 
adjudicator’s decision. But as so capable a judge 
as Dr. Turpin adjudicated, the genera! public will 
not doubt the correctness of the verdict. 





Mr. T. R. Croger, the esteemed Hon. Sec. of 
the Nonconformist Choir Union, sets an example 
as an employer of labour which, with great advant- 
age, might be followed. He has a large number 
of young women in his employment who usually 
leave off at 6 p.m. Recently Mr. Croger sent a 
grand pianoforte into the work room, and intimated 
that if any of them cared to remain for music any 
evening till 8 o’clock they were at liberty to do 
so. Further, Mr. Croger has provided a library for 
his employ ées, and also gives the necessary guaran- 
tee for them to get books from a public library. 
Such thoughtfulness for those engaged in daily 
labour is rare. 





Dr. G. C. Martin, organist of St. Paul’s 
Cathedral, and Professor Bridge, organist of West- 
minster Abbey, were included in the list of Jubilee 
Knights. Professor Bridge, as an excellent all- 
round musician, well deserved the honour, and 
Dr. Martin, as composer of the Te Deum sung 
at the Jubilee service, is entitled to recognition 
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able opportunity for recognising the widespread 
beneficial influence the ‘Tonic Sol-Fa_ move- 
ment has had on the musical life of the nation 
during the Queen’s reign? Musicians generally 
would have been glad to see Mr. J. Spencer 
Curwen’s name amongst those to receive a 
knighthood. Her Majesty has made a number of 
musical knights during her reign, but we doubt if 
any of them have done more for music than Mr. 
Curwen, if we consider him as the representative 
of Sol-Fa. Is it too late to confer an honour which 
is certainly well deserved and which would give 
much satisfaction to musical men of all schools ? 


Prizes were offered by the Newcastle, Gates- 
head, and District Band of Hope Union for 
various musical compositions. Mr. Arthur Ber- 
ridge (the composer of several of our popular 
anthems) won the £3 prize for the best Band of 
Hope Festival Glee or Part Song. Mr. Herbert 
West won the £2 prize for the best two songs, and 
Mr. Stratton Swann the £1 prize—the second 
prize in this class. No awards were made for 
action songs. 





The Nineteenth Annual Report and Circular 
Letter of the Cambridgeshire Baptist Association 
has been sent to us. The Circular Letter is on 
“Music in the Sanctuary,” and is written by the 
Rev. H. Jenner. He takes a broad and sensible 
view of the subject and gives some very useful 
hints and suggestions. 





All editorial communications should be sent to 
Mr. Minshall, at 20, Clifton Crescent, Folkestone. 
The JourNAL and all our Musical publications 
will continue to be published at 44, Fleet Street. 








Passing Motes. 





I may as well confess it; about this time of the year 
one feels sure of sympathy, I have just returned from 
a delightful holiday, and I am not in the mood for 
writing. You remember how Thackeray sighed in the 
same circumstances? He was enjoying his ‘‘ teetotum 
happiness” almost to the toppling-over extent, when a 
wretched letter was handed to him at Amsterdam. 
Before he opened the letter he had read COME BACK 
as clearly as if it had been painted on the wall. It was 
all over. The spell was broken. The sprightly little 
holiday fairy that had frisked and gambolled through 
eight days of sunshine, gave a parting look and 
whisked away and vanished. One more day and 
Thackeray was at the old desk, 


So it is with the humble individual who now writes. 
And what can you expect of a man who has been to 
see Brussels for the first time ?—whose eyes still 
blink at the thought of Rubens’ glorious canvases ? 
Only two days ago I sat and listened to the organ in 
Antwerp Cathedral. I heard nothing to rave a 











from the instrument—indeed I thought a great deal 
more of the case than of the tone; but what a magni- 
ficent building the Cathedral is! Not so large bya 
long way as St. Paul’s; but how very much more inm- 
posing, more finely “furnished”! That one picture of 
the Descent from the Cross—how it exhibits Rubens 
wonderful genius! To be sure, one does not take very 
kindly to the idea of Rubens’ handsome wives (he had 
two—not both at once, of couise) figuring in the 
characters of the two Marys. But that is a mere 
detail; the main effect is grand and impressive, 
Thackeray, I am sorry to find, did not like this very 
fine picture ; but no matter : Thackeray is not the Pope, 
What Thackeray did like was the chimes from the 
Cathedral tower. And so he might. You dress, eat, 
walk, and talk to yourself to their music. ‘Their nearly 
inaudible jingle accompanies you all day; you read 
the sentences of the paper to their rhythm. The great 
novelist tried uncouthly to imitate the tune to the ladies 
of his party at breakfast, and they told him it was the 
Shadow Dance from Dinorah. As to that, I don't 
know, for I have long since forgotten my Dézxorah, 
But one thing Ido know: I am here at the desk’s 
dead wood, hundreds of miles away from the ancient 
Flemish town, and I still hear the chimes from that 
Cathedral tower. But more of this and I shall have 
the editor’s sentence of excommunication from these 
pages. 

Well, then, let us speak of something musical. In 
Brussels, being all alone without an Englishman to 
talk to, I felt 1 must have something English to read, 
and so I bought the current number of the Athenaeum, 
And what should I find there but a fresh thrashing out 
by Mr. Edward Cutler, Q.C., of the old, old question 
whether the so-called Handel organ at Whitchurch is 
Handel's organ at all. You know that the rector and 
churchwardens of Whitchurch have recently applied 
to the public for help to repair the church and rebuild 
the organ—the instrument on which, as they put it, 
“the immortal Handel, during the years 1718-21, 
habitually played.” Of course this statement is made 
on the authority of the brass plate on the instrument. 
But the plate is no evidence at all, for it was fixed as 
recently as 1847 on the ground of a mere tradition. 
Mr. W. H. Cummings has shown that Handel could 
not have visited Canons until he went there to produce 
Esther in 1720. Of course Handel was organist to the 
Duke of Chandos at Canons; and the difficulty about 
the Whitchurch organ is this, that it was certainly not 
the instrument used in the Duke’s private chapel. 
That chapel was pulled down in 1714, when the organ 
was sold to Trinity Church, Gosport, for £342. Mr. 
Cutler admits this, but contends that Handel could not 
have lived so near without frequently playing on the 
organ at Whitchurch. With that contention one may 
readily agree, the more so that the Duke of Chandos 
certainly rebuilt and beautified the church of Whit- 
church, But it is clear that if Handel played only 
occasionally on the Whitchurch organ, while he played 
habitually on the organ in the Duke’s private chapel, 
the latter and not the former instrument is the one 
which is entitled to be called “‘ Handel’s organ.” Of 
course Mr. Cutler has good reason, from his own point 





Si 
Bisl 
mal) 
Hen 
call 
furn 
and 
had 
“me 
of tl 
men 
deta 
for | 
whic 
eight 
brou 
upor 
to pz 
and | 
to e: 
prog 
istic 
such 
tures 
infor 
inten 
Witr 
sym] 
imita 
only 
musi 
Hent 
not t 
prog: 
danc 
anim 
heare 
to di: 
can | 
mear 
smitl 
You | 
a cer 
the c 
the b 
“the 


In 
ing, 
again 
“Tk 
tenor 
its pr 
the m 
seldo 
clef j 
trans 





eat deal 
a Magni- 
ge by a 
lore im- 
icture of 
Rubens 
ake very 
(he had 
in the 
a mere 
ressive, 
his very 
1e Pope, 
om the 
SS, eat, 
r nearly 
ou read 
he great 
e ladies 
was the 
I don't 
inorah, 
- desk’s 
ancient 
om that 
ull have 
n these 


man to 
oO read, 
eneum, 
ing out 
juestion 
jurch is 
tor and 
applied 
rebuild 
put it, 
718-21, 
s made 
rument. 
ixed as 
adition. 
1 could 
yroduce 
t to the 
y about 
nly not 
chapel, 
» organ 
» Myr. 
uld not 
on the 
ne may 
handos 
| Whit- 
d only 
played 
chapel, 
ne one 
i.” @ 
n point 


Aucust, 1897.] 


THE NONCONFORMIST MUSICAL JOURNAL. 





— . 

of view, for pleading in favour of the Whitchurch tra- 
dition. He is—or was—organist of the church, and it 
was his uncle, the Rev, Julius Plumer, who had the 
much-discussed plate affixed to the instrument. 
Counsel, we know, can be retained for either side of a 
case—even an organ case. 


Some hitherto unpublished letters of Sir Henry 
Bishop have just come into my hands from which 
many interesting extracts might be made. Sir 
Henry was evidently a firm believer in what we now 
call “ program” music. As everybody knows, he 
furnished a musical setting for Burns’ Folly Beggars; 
and in one letter I find him telling the gentleman who 
had ordered the setting, that in the introduction he has 
“made an attempt to paint (musically) the situation 


| 





of the parties concerned at the time of the commence- | 


ment of the poem.” He goes on to describe in some 
detail how he has done this. The time of the evening, 
for example, he has expressed ‘‘by the eight notes 


which begin the introduction, signifying a bell striking | 


eight o'clock.” The idea of the tinker’s trade is 


upon one note,” Andsoon. But the man who was 


and he frankly said so. Thereupon Bishop proceeds 
to expound his views upon the general 
program music. It appears to him that 
istic” music, where it only attempts an 
such particulars in nature as are imitated 
tures and symphonies (without the audience being 
informed of it) is not less likely to please because the 
intention of the composer is unknown to the hearers. 
Witness, for instance, the finale to one of Haydn's 
symphonies, “in which that immortal master gives an 
imitation of a dancing bear, etc., which imitation was 
only known to a few of Haydn’s friends. Yet the 
music always delighted every hearer.” So pleads Sir 
Henry in extenuation. But then, if the listeners are 
not to recognise what is your ‘‘ program,” why have a 
program at all? What is the use of imitating the 
dancing bear if nobody finds a suggestion of the 
animal's gambols in the music? Moreover, if the 
hearer does discover an imitation he is as likely as not 
to discover something which you never intended. How 
can I tell that Sir Henry Bishop’s eight notes are not 
meant to bring to my notice the strokes of the black- 
smith on his anvil, or the tolling of the Curfew bell? 
You may go a certain length in this direction but only 
a certain length. Beethoven and Handel may imitate 
the cuckoo, and Mendelssohn may faithfully represent 
the bray of the donkey. But what can Haydn do with 
“the long and sinuous worm” ? 


‘« character- 
imitation of 


In one of these letters of which I have been speak- 
ing, Sir Henry Bishop makes an energetic protest 
against the exclusive use of the treble and bass clefs. 
“1 know of no substantial reason,” says he, ‘why the 
tenor part in vocal music should ever be written but in 
its proper clef ; and it is some degree of disgrace to 
the musical knowledge of this country that it should so 
seldom be so written. However, if it must be, the bass 
clef is at least preferable to the treble clef for the 
transposition, as the notes at all events retain their 
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position, whereas if in the treble clef they cause a 
continual appearance of false harmonies, etc.” Fancy 
the amateur tenors of these days being asked to sing 
from their own ‘proper clef”! Sir Henry was writing 
in 1817, when the now familiar metronome was as new 
to the world as the motor-car is to-day. Hence the 
following : ‘‘ The precise degree of time to every piece,” 
says Bishop, “is marked by references to the 
metronome, a small machine, the invention of a German 
named Maelzel, which has lately and very deservedly 
become extremely popular in London (as it has been 
for some time past in Paris, Vienna, etc.), and has the 
patronage of all the first composers of the present time 
on the Continent and here.” What should we donow 
without the invention of the ‘German called 
Maelzel” ? Yet is the metronome not altogether an 
unmixed blessing. 
J. CuTHBERT HADDEN. 





OXFORD NONCONFORMIST CHOIR UNION. 


brought out by “the heavy monotonous hammering | THE enterprise and public spirit of the united choirs ot 


the Oxford Free Churches was recently justified and re- 


| warded by a complete and unprecedented success. It 
to pay for the score had no liking for this sort of thing, | 
| Town Hall for public use by the rendering of Handel's 


question of | 


in all over- | 





was a happy thought to signalise the opening of the new 


masterpiece, the Messiah, and we doubt if, all things 
considered, it has ever been better performed in 
Oxford; certainly it has never been more thoroughly 
enjoyed by an Oxford audience. The performance 
reflected great credit on the various Nonconformist 
choirs of the city, and was striking evidence of the 
enormous advance which has been made in music. 
The soloists were Miss Carrie Siviter, Miss Louise 
Watson, Mr. Woodward, and Mr. Sunman. Miss 
Siviter soon established herself as first favourite with 
the audience. She has a pleasing voice, and an artistic 
and intelligent style. The Nativity recitatives were 
given in good dramatic manner, and the air, ‘‘ Rejoice 
greatly,” with which they close, was sung with appro- 
priate jubilation. Her success was even greater in 
“Come unto Me” and “I know that my Redeemer 
liveth,” the latter being one of the successes of the 
evening. The contralto, Miss Louise Watson, also 
sang with some measure of success. Mr. Woodward 
displayed considerable vocal ability in the tenor solos, 
and rendered ‘‘ Comfort ye” and “ Every Valley ” with 
good effect. The Passion recitatives lacked somewhat 
of imaginative pathos, but in ‘“ Thou shalt dash them” 
Mr. Woodward sang very effectively. Mr. Sunman’s 
chief successes were in the recitative, ‘‘Thus saith the 
Lord,” with the airs, ‘‘ But who may abide” and “ The 
trumpet shall sound.” The chorus sang with great 
success throughout, and the parts were fairly balanced. 
They had evidently been well trained; the attack was 
good, and the light and shade fairly successful. Mr. 
Kerry presided at the organ with great ability, and did 
his best to make up for the want of an orchestra. To 
mention only one instance: the accompaniment to 
“For, behold,” and “The people that walked,” 
was very successful. Mr. Phillips conducted with 
decided beat and great watchfulness, and much of the 
success was evidently due to his careful training. No 
account of the concert would be complete without a 
word as tothe audience. It crowded every part, many 
being unable to find seats. 

The financial result of the concert was extremely 
satisfactory. After paying all expenses, and discharging 
some outstanding liabilities, the sum of £22 was 
handed over to the Mayor’s Jubilee Fund, to be appro- 
priated to the ‘ Hospital Fund” department. 
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OQPusic at ark Street Baptist 
Church, Luton. 


PROBABLY there is no greater chapel-going town in 
the whole of the United Kingdom than Luton. It 
contains a population of upwards of 32,000, the 
major portion of whom are women—in fact, report 
says there are about seven women to one man. 
This is doubtless mainly attributable to the 
exigencies of the straw hat trade, which forms its 
staple industry. 

Walking through the streets one cannot but 
observe the many Nonconformist places of worship, 
handsome and otherwise, to which the bulk of the 
populace flock Sunday after Sunday. Episcopal 
churches seem quite out of the running here, save 
the fine old parish church, where the excellent 
musical services conducted by Mr. Fred Gostelow 
and his really splendid choir of nearly seventy 
voices, are an attractive feature. In the musical 
life of the town Mr. Gostelow takes a lion’s share, 
as, quite apart from his work at the church, he is 
pretty freely mixed up with the music of the Free 
churches, both at home and abroad. 

It is generally considered that one of the best 
musical services amongst the Nonconformists is to 
be heard at the Chapel Street Wesleyan Church, 
under the direction of Mr. Sidney Bennett, to 
which we hope to refer more fully in the near 
future. For this month’s notice, however, we 
wished to write of a Baptist church, and our 
attention during a recent visit to Luton was 
directed to the above-named sanctuary, which his- 
torically takes first place amongst the chapels in 
the town. 

As far back as 1686 the “ Old Baptist Meeting ” 








was built by one Richard Sutton, who sold it to 
trustees in 1698 for the munificent sum of fv 
shillings. What a startling contrast this to the 
one hundred and fifty thousand pounds paid 
recently for a Baptist church in Scotland ! 

Three chapels have been built since the original, 
one of which was blown down by a gale two hours 
after service closed on a Sunday evening. Many 
ancient altar tombs, some dated 1700, still "stand 
in the burying-ground adjoining the sanctuary, 
through which a fine old avenue of trees shelters 
the stone pathway leading to the entrance. 

Records show that John Bunyan frequently 
preached here, and there is now in the vestry a 
chair which belonged to the celebrated tinker. 
preacher. The first pastor was Mr. Marsom, a 
fellow-prisoner of Bunyan, to whose memory a 
handsome monument is placed in the chapel, and 
whose tomb adjoins the building. He was minister 
of the church in 1707, at which time there appears 
to have been 229 members upon the roll. During 
the pastorate of the Rev. Ebenezer Daniels 
(1812-1830) we read that the “Old Baptist 
Meeting House was noted for its large congregations 
and its superior choir of singers.” 

Latter-day pastors have been the Rev. J. W. 
Genders, the Rev. J. H. Blake, whose daughter 
presided over musical affairs for several years, and 
the present minister, the Rev. Frank Thompson, 
who has conducted the church’s doings for the last 
five years. 

Park Street Chapel seats about 1,000 persons. 
The church now has a list of 700 members, and 
800 scholars are taught in the Sunday-schools, 
New accommodation for the latter is contemplated ; 
in fact, we believe tenders have just been received 
for the erection of some substantial school 
buildings on a vacant piece of ground at the rear 
of the church. Many societies of a varied nature 
are connected with both church and school, so 
that altogether this famous “ Old Baptist Meeting,” 
in spite of its venerableness, is well alive to present- 
day needs, and is able through the instrumentality 
of the Rev. Frank Thompson, its energetic pastor, 
to take a large share in the religious life of the 
neighbourhood. 

The organ is a sweet-toned instrument containing 
fourteen stops, built by Foster and Andrews. It 
stands alone in a recess at the back of the pulpit. 

The choir occupy seats in the galleries on 
either side, and are thus rather awkwardly 
divided, an arrangement which seems prevalent in 
Luton. Below the pulpit is a large platform 
capable of seating sixty or seventy people, which 
in the ordinary way is practically unused. We 
would suggest that this position should be taken 
up by the choristers instead of the side galleries 
above, as thus their influence in the singing 
generally would have a much greater effect, whilst 
the fact of their being united would be distinctly 
beneficial to themselves and to the organist. We 
sincerely hope the authorities will see their way 
clear to effect this alteration ere long, and so take 
an important step in the improvement of their 
musical services. Perhaps the back tier of seats 
on the platform might be raised a little and thus 
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add to the good effect. For special musical | have followed regularly for eighteen years, and 


services and concerts we believe some such arrange- 
ment as we suggest has been carried out, which 
proves its efficacy in no small measure. 

The heads of the musical department are Mr. 
Sydney C. Baker (whose portrait heads this 
article), and Mr. Bert Tomlin (whose likeness we 


also give). 


Mr. Baker presides at the organ in a very | 
| service on Sundays, such a luxury being reserved 
| for occasions only. 


efficient manner. His first appearance as an 
organist was made at this chapel when he was 
but twelve years old, in deputizing for Miss Blake. 
Soon after that he went to live at Weymouth, and 
there studied the organ with Mr. Boyton Smith, 
for whom he occasionally deputized at the parish 
church. On his return to Luton he became a 
pupil of Mr. Gostelow’s 

and sometimes took the 

services for him at his 

church until three anda 

half years ago, when he 

was appointed organist 

at Park Street, where he 

has succeeded in improv- 

ing the choir to a con- 

siderable extent. In this 

he has been associated 

with Mr. Tomlin, who has 

been a popular and ener- 

getic member of the choir 

for several years, and is 

also conductor of the 

Luton Vocal Union, 

which consists of about 

100 members ; they have 

given many very success- 

ful concerts in the dis- 

trict, and last winter per- 

formed Maritana in the 

Town Hall with profes- 

sional soloists in a highly 

creditable manner. 

On special occasions 
Mr. Tomlin conducts the 
choir at Park Street 
Chapel and _ otherwise 
does his best to foster its welfare. Such good 
service has he done that he was recently presented 
by his fellow-choristers with a massive silver tea- 
pot and salver on the occasion of his marriage 
with Miss Nellie Fletcher, a local contralto of good 
repute, 

The chief items of importance in the music of 
the church are the festival of the Sunday-school 
and the annual concert given on behalf of the 
poor at Christmas. At the former some ten or 
twelve selections of anthems and hymns are sung 
by 800 scholars, which prove a source of great 
attraction. Some of the recent anthems have been 
compositions by Sullivan, Bridge, Barnby, M. B. 
Foster, Gostelow, etc., etc. Since Mr. Baker’s 
appointment one of his compositions is always 
welcomed in the programme. 

The concert for the poor has sprung from a 
miscellaneous programme by local amateurs to be 
one of the musical events of the season. They 





| latter concerts have included several of the well- 


knownchoral worksand oratorio selections, whilst the 
singers have included the names of Miss Florence 


| Bethell, Miss Greta Williams, Miss Lilian Foote, 


Mr. Maldwyn Humphreys, Mr. Samuel Heath (a 
bass of great local fame), and Mr. Alexander 
Tucker. 

It is not yet customary to sing anthems at every 


It is to be hoped that the 
musical appetite of the congregation will not much 


| longer be satisfied with such meagre fare, and that 
| a regular anthem at the services will soon form part 


of the religious feast. At present the Sunday 
music consists mainly of hymn tunes. Excellent, 
of course, and thoroughly 
wholesome diet, _ still 
scarcely sufficient to ade- 
quately maintain the in- 
terest of a choir of forty 
members headed by two 
enthusiastic musicians 
who are anxious to da 
more. From all we were 
able to ascertain during 
our visit to the church 
there seems very little 
reason why much more 
music should not find a 
place in the Park Street 
order of service. Mr. 
Baker is looking forward 
to the publication of the 
New Baptist Hymnal, and 
sincerely hopes those in 
command will sanction its 
introduction. This, with 
a removal of choir seats 
as we suggest, would 
surely prove a good in- 
centive to the service of 
praise in this time- 

honoured sanctuary. 
There was plenty of 
hearty congregational 
singing on Sunday morning, July 4th, when we 
were present. Ladies’ voices, of course, pre- 
dominated, and the sopranos were ever uppermost 
in more senses than one. Everyone seemed at 
home in the hymns and tunes selected, and there 
was a brisk swing pervading their rendering, possibly 
at times a trifle ¢oo brisk. For instance, the hymn 
“Eternal Light” calls for a more reverent and 
soulful style of singing than we heard. In the 
matter of light and shade and fine elocution the 
congregation have room for improvement. No 
fault in this respect can be found with the playing 
of the organist, Mr. Baker ; on the other hand, he 
did his best to infuse into the singing such elements 
as we mention, his variations of tone-colour always 
being exceedingly well in accord with the words he 
was accompanying. In his voluntaries, also, he 
evinced qualities which proved him to be a sound 
and careful musician. His stately tune to the 
hymn, “ The Lord of glory reigns, He reigns on 
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high,” also told us somewhat of his gifts as a 
composer. 

In the matter of choir rehearsals, Mr. Baker 
finds difficulty in getting anything like a muster at 
this time of the season, most of the choristers 
being engaged in business until a late hour during 
the first half of the year. During that period, 
therefore, music at Luton has to be shelved for 
the most part, as far as week nights are con- 
cerned. 

Our space is well-nigh spent, or we should have 
liked to have said much concerning the pastor’s 
good work in the pulpit. He seems the right man 
in the right place ; in musical affairs he is always 
ready to say a word of encouragement, in fact Mr. 
Baker says he cannot speak too highly of the 
kindly help and consideration always received at 
his hands. 





Che Monconformist Choir Cnion 


Festival. 
(By a Special Reporter.) 


QUEEN’s week and Queen’s weather! The Noncon- 
formist Choir Union has indeed had little cause for 
complaint against the capricious Clerk, whose 
vagaries have been considerate enough to place the 
Crystal Palace Festival, as a rule, on a smiling day. 
It was so on June 26th. The air was warm, but there 
were gusts of cool breezes; and the many visitors 
from the country, some of whom, no doubt, had been 
in London during the Jubilee demonstrations, must 
have returned home without unfavourable impressions 
of London weather, 

It was thought that the Saturday falling in Jubilee 
week might have the effect of thinning both choir and 
audience. From personal observation I should say 
that the audience was, if anything, a little larger than 
usual, while, though there were certainly some gaps at 
the summit of the orchestra, the choir was little less 
numerous than the average attendance in former 
years. It is not improbable that the audience em- 
braced a larger variety than ever before; some of our 
Colonial cousins may have been present, as assuredly 
there were some solemn and dignified Orientals—who 
seemed to forbear smiling lest they should be thought 
villains. 

The proceedings of the day, so far as the Noncon- 
formist Choir Union was concerned, began at a few 
minutes past one o'clock with the choir competition. 
Much interest was evidently taken in this. A very fair 
number of people followed the performances of the 
choirs with keen attention, and when the competing 
choirs came one by one into the audience after their 
work was done, the interest was redoubled. Each 
choir appeared to have its well-wishers among the 
audience, though good work was impartially ap- 
plauded. 

It was a little unfortunate that the competition for 
small choirs fell through owing to an insufficient 
number of entries. In the large choir competition 
there were five competing choirs ; Dr. Turpin was again 
the judge, and Mr. A. L. Cowley was indefatigable in 
“ stewarding ” the choirs and keeping the competition 
well up to time. 

I was struck by the different “formation” adopted 
by the different conductors. The Stacksteads choir 
was placed in a very close semi-circle, with the con- 
ductor as centre; the second choir, Old Baptist, 


Rushden, stood in a much more extended arc; the. 

















third, Colne Road Wesleyan, Burnley, almost hugged 
the conductor ; the fourth, Union Street Wesleyan, 
Maidstone, adopted an extended arc, the rear rank 
being placed higher than the front; while the fifth, the 
Queen’s Road Wesleyan, Northampton, were massed 


in a solid phalanx. From the point of view of the 
effect to be produced on the audience, both the Stack. 
steads and the Colne Road choirs were not judiciously 
— but, as we shall see, they lost nothing by 
that. 

The first choir, Stacksteads Wesleyan, Lancashire, 
numbered twenty-eight voices, the majority of whom 
were unusually young. Indeed, the voices of the tenors 
and basses struck me as being hardly formed ; on the 
other hand, the contraltos were remarkably full and rich, 
The test piece, Booth’s anthem, “Thou crownest the 
year,” was well rendered, the phrasing, the expression 
and the emo being admirable. The voluntary unac- 
companied piece, a difficult ‘Hymn to Music,” by 
Dudley Buck, made large demands on the young 
singers, and it was in this particularly that a want of 
mellowness in the voices was observable. But they 
came very successfully through a trying ordeal, in- 
tonation being almost perfect, and more artificial 
qualities bearing witness to much careful and intelligent 
training. 

The second choir, Old Baptist, Rushden, numbered 
thirty-three voices, of whom many were well-seasoned 
adults. In balance, and in quality of tone, this choir 
undoubtedly excelled the first. With the possible 
exception of the contralto, all the parts were richer in 
tone ; the soprano was particularly full and ciear, and 
the general effect was of greater ‘ body.” The con- 
ductor adopted a very much quicker emo for the 
anthem, and in places took considerable liberties with 
it, perhaps a little over-doing the contrasts. The 
phrasing was a shade less delicate than that of the first 
choir. The secular piece chosen was A. R. Gaul’s 
“ Daybreak.” 

The Colne Road, Burnley, choir, which came third, 
put itself at a disadvantage by its cramped formation. 
The singers sang a¢ one another rather than Zo the 
judge. The balance of parts was less satisfactory 
than in any of the other choirs, and this choir was the 
only one in which the contralto was very markedly the 
weakest part. There was a suspicion of flattening in 
the anthem, but in every other respect the choir did 
extremely well. Pinsuti’s ‘‘ Eldorado” was the part- 
song chosen. 

The fourth choir, from-Union Street, Maidstone, 
consisted of thirty young voices, but was at a great 
disadvantage in that only eight of these were male. 
The deficiency was in some degree compensated by 
the excellence of the tenor, which was, all things con- 
sidered, the best of allthe choirs. The alto was some- 
what weak. With this choir, too, there was a tendency 
to take the anthem too fast, but on the whole they 
sang extremely well. They chose for secular piece 
Pinsuti's “ Parting Gift.” ; 

The applause which greeted the last choir, from 
Queen’s Road, Northampton, showed that it had a 
large body of sympathisers in the audience, That 
sympathy was discounted, however, by the length of 
time which elapsed before the conductor was satisfied 
with the disposition of his forces ; and by the time all 
things were ready the audience was decidedly im- 
patient. This was the largest choir of them all, 
numbering thirty-eight voices. In fulness and quality 
of tone I thought it excelled all but the Rushden 
choir ; in the niceties of expression it fell short of one 
or two. The part-song chosen was Mendelssohn's 
“Hunting Song.” 

A few minutes having elapsed, Dr. Turpin rose to 
make his award. Unluckily a large portion of the 
audience, now swelled by the addition of the competing 
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choirs, had risen to their feet, and were, indeed, moving 
from the hall; so that the judge’s opening words, if 
not more, were lost on a good many, It would be 
well for Mr. Cowley to announce on a future occasion 
—I say Mr. Cowley because his clear voice is so telling 
—that the award will be made immediately on the 
conclusion of the performance, and to ask the audience 
to keep their seats, and to keep quiet. It was obvious 
that all the choirs had reached a very high place ; what 
the audience wanted, what the choirs wanted, was to 
know in what particular points one choir excelled the 
others. I do not know that anyone would be disposed 
to question the award of first place to the Stacksteads 
choir, or the commendation of the Burnley choir; but 
there were certainly some who by no means 
understood, from Dr. Turpin’s speech, the grounds on 
which he based his decision. It is right to say that 
the Stacksteads choir was highly applauded. Dr. 
Turpin has since forwarded to the Committee the 
following detailed report :— 


‘The Adjudicator’s notes place the Stacksteads Choir 
in front with 165 marks of a possible 200 maximum; 
a plan practically assigning 100 possible marks to the 
performance of Mr. Booth’s anthem and a second 100 
to the rendering of the part-song in each case selected 
by the choir authorities. The Burnley Choir made a 
good second with 156 marks. The first-named choir 
was the smaller of the two. A compact choir with 
selected voices has, in the adjudicator’s opinion, some 
advantages in purity of tone, more ready control, and 
often a better balance of parts. On the other hand, 
if the voices of a larger choir have been selected on a 
broader principle, and even with a possible loss of tone- 
purity, it has a certain advantage in the possession 
of a larger breathing capacity, an increased power 
of phrase sustentation ; a distinct gain, truly, in non- 
professional choirs of only partly-trained voices. Un- 
questionably the Stacksteads Choir possessed many 
good voices; the tenors displayed much purity of tone, 
and sang with remarkably correct intonation in the 
upper notes. The complaint, which has been noticed 
by various musical authorities, was obvious in this 
and in all the choirs, however—the want of deep bass 
tone. There seems to be a growing scarcity of real 
bass voices; doubtless caused to a large extent by the 
habit of the modern composer to write high bass 
parts, and the tendency to favour baritone songs with 
high-pitched melodic sentences and climax effects. 


‘ In almost every department of judgment, tune, time, 


tone, enunciation, phrasing, expression, balance of 
parts as noticeable in resultant effect alone excepted, 
this choir slightly but still decisively led the way. 
Much good singing was done by the Rushden Choir ; 
but in loss of pitch through obvious fatigue, especially 
in the parts sung by ladies, this choir failed more than 
the others. The Burnley Choir, a large one, maintained 
a very even record of excellence. The admirable 
and well-trained Northampton Choir, closely following 
in many respects the choirs standing first and second, 
gave an almost too dramatic rendering, as slightly 
lacking generally picturesque accent and intensity 
of Mendelssohn’s Hunting Part-song. This choir gained 
I51 marks, an admirable record. The Maidstone 
Choir came very close with 150 marks, though notes 
were held a little too long, to the slight disturbance of 
the time and phrasing. This is a most promising and 
efficient body of voices. The Rushden Choir, though 
losing pitch, and standing somewhat lowest in marks 
for phrasing, deserved much praise for good general 
effect, and gained so many as 144 marks. The close 
approximation of numbers in some competitions, as in 
this, must be taken as strikingly indicative of the 
general advance and all-round excellence of very many 
choirs. It would be difficult to name a much closer 
competition than the one now under consideration ; 














and such a result is a direct evidence of the good, 
sound work now being done by the Nonconformist 
Choir Union; which can show an array of choral 
forces not to be surpassed in general intelligence and 
level excellence. 

“The part-songs selected included (1) ‘‘Hymn to 
Music” (Dudley Buck); (2) ‘“ Daybreak”; (3) “ El- 
dorado”; (4) “The Parting Kiss” (Pinsuti); and 
(5) “Hunt Song” (Mendelssohn). A truly model 
selection of effective pieces, in every way adapted for 
the display of well-trained choirs.” 


Precisely at four o'clock Mr. Minshall took his stand 
at the conductor’s desk. The choir, as 1 have already 
said, was perhaps alittle smaller than last year, and the 
altos were, as usual, the weakest section. On the 
other hand, the orchestra was larger than usual, and it 
will not be out of place here to congratulate Mr. 
Croger on having got together so excellent a band, and 
on having obtained from it such excellent results. The 
double basses and the wood wind seemed to me to 
require augmenting, and I was a little surprised that 
in one or two of the pieces that had orchestral accom- 
paniment more support was not rendered in the lower 
parts by the organ. It will not be taken amiss if I say 
that the enthusiastic cornetists will do well in future 
to moderate their jubilation--Jubilee is over !—a little, 
for really they were almost constantly a shade in ad- 
vance of the beat. 

It is unnecessary to go through the programme 
seriatim. The choruses were sung with quite as 
much vigour and precision as ever, in my experience ; 
indeed, it is to me a standing marvel that so large a 
body, with no opportunity of combined rehearsal, 
spread over so large an orchestra, should swim so 
buoyantly through by no means smooth seas of contra- 
puntal and fugal work without collapse. The fact 
speaks exceedingly well for the diligence of the several 
choir-masters, for the watchful attention of the choris- 
ters, and, lastly—he must allow me to say so, and not 
cut it out as he usually does—for the coolness, discre- 
tion, and sureness of beat of Mr. Minshall himself, 
There was one bad start, the opening of “ Let their 
celestial concerts ;” there was a little swaying here 
and there, particularly in the running passages of the 
same chorus; there was no reeling and staggering to 
and fro like a drunken man. As regards accuracy, I 
detected only two positive blunders: the first in Dr. 
Prout’s /udzlate, where the basses were far from un- 
animous in their delivery of a certain A flat; the 
second in the Wagner chorus, where the dotted quaver 
and the following semi-quaver were uniformly replaced 
by two quavers. 

The programme was of special interest this year by 
reason of the fact that four of the pieces were from the 
pens of Nonconformist composers (will the day ever 
come when the whole programme wil] be so formed ?): 
I allude to Dr. Prout’s setting of the 1ooth Psalm, Mr. 
Maunder’s anthem, “ While the earth remaineth,” and 
the pieces ‘selected from the MSS. sent in competi- 
tion ”"—in other words, the prize anthem and _part- 
song—composed by Dr. Orlando Mansfield and Mr. 
Arthur Berridge respectively. Dr. Prout’s work, solid, 
straightforward, ecclesiastical, thoroughly “ English,” 
was decidedly the most successfully rendered of all 
the pieces. The orchestra accompanied remarkably 
well, and Miss Margaret Hoare’s solo (No. 2 in the 
work) provided a welcome rest between the choruses. 
Dr. Mansfield’s anthem is a well-written but not par- 
ticularly interesting composition; none of the prize- 
anthems have been so successful as Mr. Matthew King- 
ston’s in the early days of the Union, It is note- 
worthy, too, that Wagner appeared for the first time in 
the programme, his “ Hail, bright abode,” from Zann- 
hduser, concluding tre performance, and being ren- 
dered with great gusto. I said “ concluding,” but when 
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Mr, Briscoe dashed oft into ‘‘ Rule Britannia,” and 
“God save the Queen,” the effervescing loyalty of 
choir and audience took up the strains, and rolled 
them after thirsty souls, like myself, in search of 
tea, 

It remains to add that Miss Margaret Hoare contri- 
buted two excellent solos, ‘Let the bright Seraphim” 
(to which Mr. Solomon played the trumpet obbligato 
with marvellous success), and a new song, ‘A Summer 
Morn,” by R. B. Addison. Solos are difficult and trying 
to sing at the Palace, but the applause which greeted 
Miss Hoare showed that her good style and charming 
voice were thoroughly appreciated. Mr. Croger’s band 
gave spirited renderings of Meyerbeer’s Coronation 
March and a “Diamond Jubilee” march, and the 
Stacksteads Prize Choir repeated with great effect on 
the Handel orchestra, after the prizes had been 
handed their conductor, Mr. Holden, the part-song 
which they had already so well sung in the concert 
hall. 

Mr. Briscoe had less work than usual to do at the 
organ, accompanying wholly only two of the anthems ; 
but this he did with his accustomed taste. If he wili 
permit a friendly suggestion, it is that he should 
slightly abbreviate the preliminary skirmishing (shall I 
call it?) before the concert begins. We British organ- 
ists are perhaps only too justly scoffed at for our ex- 
temporising ; it is Sir Walter Parratt, | believe, who, 
in his epigrammatic way, has said that there is too 
much of the “lastly, finally, absolutely lastly, and 
positively finally and lastly” about it. Whether we 
agree with Sir Walter or not, a quarter of an hour's 
extemporising must try any organist’s powers, not to 
Say an audience's patience, to the straining point, and 
five minutes is enough for anybody. 

During the evening Mr, Charles Lymn, the able organ- 
ist of the Nottingham Nonconformist Choir Union, 
gave an interesting organ recital, which was much 
appreciated by a large audience. 

According to the Crystal Palace returns, the choir 
numbered 3,365, and the total number of visitors at 
the Palace for the day was 14,977. 

A word of praise must be given to the hon. sec., Mr. 
T. R. Croger, for the excellent arrangements he made, 
the day's proceedings passing off without a hitch of 
any kind. 

The following choirs took part in the Festival :— 


Lonpon. 


Bow—Harley Street Congregational. 

Brixton— Unitarian. 

Brondesbury Chapel. 

Camden Town— Park Chapel, Arlington Road. 
City Road—Whitefield Tabernacle. 

City Temple, E.C. ‘ 

Clapton—Downs Chapel. 

Dalston—Wesleyan ; Shrubland Road Congregational. 
Dulwich, E.—Emanuel Congregational. 

Finchley, E.-—Congregational. 

Forest Hill—Sydenham Baptist. 

Fulham— Dawes Road Congregational. 
Hackney—Old Gravel Pit. 

Highbury Hill—Buaptist. 

Highbury Quadrant. 

Holloway—Caledonian Road Congregational. 
Holloway, Upper—Junction Road Congregational, 
Kentish Town—Congregational ; Hawley Road Chapel. 
Limehouse—Coverdale Congregational. 

Lordship Lane—Baptist. 

Newington, S.E.—-Old York Road. 
Paddington—Craven Hill. 

Peckham—Clifton Congregational. 
Plumstead—Robert's Street Primitive Methodist. 
Poplar—Trinity Congregational. 

Regent's Park Chapel. 





Stockwell—Baptist. 

Stoke Newington—Wesleyan ; Abney Congregational, 

Tottenham—High Cross Congregational ; Wesleyan, 

Walthamstow—Trinity Congregational; Wood Street 
Congregational. 

Wandsworth—Victoria Baptist. 

West Ham—Unitarian. 


PROVINCIAL. 


Ampthill—Union Chapel. 

Bacup—Heald Wesleyan. 

Barnoldswick—Wesleyan Chapel. 

Birmingham—Telly Oak Primitive Methodist. 

Bournemouth—Nonconformist Choir Union. 

Brierfield—Nonconformist Choir Union. 

Burnley—Colne Road, Wesleyan; Myrtle Bank 
Chapel; Barley Primitive Methodist; Myrtle 
Bank; Manchester Koad Congregational ; Fulledge 
Wesleyan ; Whittlefield Wesleyan ; Bethel Primi- 
tive Methodist. 

Burton-on-Trent—Swadlincote Baptist; Burton Non- 
conformist Choir Union. 

Chelmsford—Congregational Church. 

Chepstow—Beulah Congregational. 

Colne - Congregational ; Primitive Methodist; Trinity 
Baptist ; Langroyd Road Wesleyan. 

Cornholme— United Methodist Free Church. 

Coventry—Nonconformist Choir Union. 

Darlaston—Primitive Methodist. 

Denford—Wesleyan. 

Denton—Hope Congregational; Trinity Wesleyan 
United Methodist Free Church. 

Desborough— Congregational. 

Folkestone—Nonconformist Choir Union. 

Glastonbury—Wesleyan. 

Glossop—Wesleyan Circuit; Princes’ Street Chapel; 
Shrewsbury Street Primitive Methodist; United 
Methodist Free Church ; Howard Street Wesleyan; 
Fitzalan Street. 

Grimsby—United Methodist Free Church. 

Hadleigh—Nonconformist Choir Union. 

Harpole—Baptist. 

Haslingden—tTrinity Baptist. 

Hatherlow—Congregational. 

Hazelgrove—-Congregational. 

Heywood—Bridge Street 
Gallow’s Hill Wesleyan. 

Higham Ferrers—Wesleyan. 

Hollingworth—Congregational; Methodist New Con- 
nexion. 

Huntingdon—Trinity Church. 

Hyde—Union Street Congregational; Newton Metho- 
dist New Connexion; Newton Wesleyan; Wes- 
leyan. 

Ipswich—Nonconformist Choir Union. 

Irthlingboro’—Baptist Church. 

Keighley—Alice Street Primitive Methodist ; Cowling 
United Methodist Free Church ; West Lane Primi- 
tive Methodist. 

Kettering —Nonconformist Choir Union. 

Kislingboro’—Baptist. 

Leeds—Queen Street Congregational. 

Liverpool—Nonconformist Choir Union. 

Maidstone—Union Street Wesleyan. 

Middlesbro’—St. George’s Congregational. 

Nelson—Carr Road Wesleyan; Manchester Road Con- 
gregational ; Cooper Street Wesleyan. 

Newton Abbot —Congregational. 

New Malden—Congregational. 

Northampton—Queen’s Road Wesleyan ; Victoria Road 
Congregational; Kettering Road Primitive Metho- 
dist ; Regent’s Square Wesleyan. 

Nottingham—Nonconformist Choir Union. 

Oldham—Nonconformist Choir Union. 

Otley—Wesleyan Church; Primitive Methodist. 


Primitive Methodist; 
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Oxenhope—Horkinstone Baptist. 
Ringstead—Wesleyan. 

Rochdale—Hallows United Methodist Free Church ; 
Hamen United Methodist Free Church; Syke 
United Methodist Free Church ; Whitworth United 
Methodist Free Church; Lowerfold United Metho- 
dist Free Church ; Smallbridge Primitive Metho- 

’ dist; Bamford Congregational; United Methodist 
Free Church ; Moor Street Congregational ; Shaw- 
clough Zion Primitive Methodist Chapel ; Silver 
Street ; Bagslate United Methodist Free Church ; 
Bellfield United Methodist Free Church. 

Royston—Kneesworth. 

Rushden—Nonconformist Choir Union. 

Sandy—Baptist. 

Sale—Congregational. 

Small Heath—Congregational. 

Sowerby Bridge. 

Stacksteads—Wesleyan. 

Stalybridge—Wesleyan. 

St. Neots—Nonconformist Choir Union. 

Stockport—Nonconformist Choir Union. 

Street, Somerset. 

Sutton-in-Craven—Baptist. 

Thrapston— Baptist. 

Todmorden—Patmos Congregational. 

Tonbridge—Wesleyan. 

Tunbridge Wells—Baptist Tabernacle, 

Uttoxeter—Wesleyan and Congregational Churches. 

Walsall— Nonconformist Choir Union. 

Warwick—Brook Street Congregational. 

Wheatley Lane (near Burnley)—Wesleyan. 

Whitworth (near Rochdale)—Hallfold Congregational. 

Windsor—William Street Congregational. 

Wortley—Armley Branch Road Primitive Methodist. 

Wrexham—Pen-y-Bryn Congregational. 








THE LONDON SUNDAY SCHOOL CHOIR. 


THE Silver Celebration of this excellent institution 
took place at the Crystal Palace on June 30th, and the 


_ day’s proceedings proved to be very interesting. 


At one o'clock the huge orchestra was crowded with 
small children, who went through a well-selected pro- 
gramme in a very satisfactory manner, under the able 
conductorship of Mr. Rowley. The most popular items 
were, ‘‘O rest in Lord,” “Sweet is the murmur” (T. 
M. Pattison), ‘The Burlesque Band” (Root), ‘‘ The 
Chinaman” (A. L. Cowley), some of which were 
encored, the two latter especially giving much delight to 
the audience. Mr. W. J. Freeman presided at the organ, 
and by his skilful manipulation kept the young 
choristers well together throughout. 

At four o’clock the Festival Choir gave their concert. 
As the audience assembled Mr. Luther Hinton, the 
veteran conductor, was heartily applauded by the choir. 
Mr. Whiteman, Mr. Hinton’s successor, likewise came 
in for a very hearty reception, which evidently showed 
that he is much esteemed by the choir. 

The programme was of the usual character. Bun- 
nett’s Magnificat in F went with a good swing; D, M. 
Davis’ “‘ The King shall Rejoice ” was bold and vigorous, 
in spite of a misunderstanding in the opening bars of 
the symphony ; the Hallelujah chorus was also steadily 
rendered ; “ Victoria” (Barnby), simole and effective, 
was encored ; ‘‘In our Boat,” a trio for female voices, 
was pretty; and the final piece, ‘The Empire Flag,” 
was a bold finish. Mr. Geo. Merritt conducted, and 
Mr. H. G. Holmes was a thoroughly efficient accom- 
panist. The orchestra, assisted by the Crystal Palace 
band, played three pieces, conducted by Mr. David M. 

avis, 

In the evening a concert was given by the Poly- 
technic and People’s Palace Mandoline Band. Miss 








Kate Cherry, Miss Annie Layton, and Mr, Alexander 
Tucker were the vocalists. 

During the day Mrs. Layton, F.R.C.O., and Mr. T. 
H. Goodwin, F.R.C.O., gave organ recitals. 

The London Sunday School Choir authorities can 
with every satisfaction look back upon their twenty-five 
years of work. They have accomplished much. They 
deserve every encouragement, and we trust that as 
much success may attend their labours ip years to 
come. 





Che Monconformist Choir Union. 
OFFER OF PRIZES, 


THE committee of the Nonconformist Choir Union in- 
vite composers (all of whom must be either ‘an organist, 
choirmaster, or other member of a Nonconformist 
Church or congregation) to send in MS. original compo- 
sitions, either sacred or secular, for proposed performance 
at the annual festival to be held at the Crystal Palace 
next year. For accepted works five guineas each will be 
given. Anthems must be written in four parts, without 
solos. Unison passages allowed. They must be of a 
festival character, and must not take more than seven 
minutes in performance, preference being given to those 
suitable for ordinary church use. 

Secular compositions must be written in four parts, 
and not exceed six minutes in performance. 

The copyrights of the accepted compositions shall be 
the property of the Nonconformist Choir Union on 
payment of the honorariums, 

Each composition to be signed with a motto, the same 
to be written on a sealed envelope, which shall contain 
the name and address of the composer. Unaccepted 
compositions will be returned if stamped addressed 
envelopes are sent for the purpose, 

Compositions must be delivered to the Hon. Sec., Mr. 
T. R. Croger, 114, Wood Street, London, E.C., on or 
before October Ist. 





Met sy CuHaNce,—An amusing story is told of 
Robert Franz, the famous German song-writer, and 
another equally celebrated composer. The incident 
occurred soon after the publication of Franz’s famous 
“Open Letter to Edward Hanslick,” in which he made 
severe Criticism upon some musical work of the com- 
poser, Johannes Brahms. Franz had occasion at that 
time to take a five or six hours’ trip by rail. In the 
compartment with him was a little man with whom he 
fell into conversation. The fellow-travellers found 
each other delightful, and whiled the hours away in 
agreeable talk, which did not turn upon music. When 
the train reached Franz’s destination, he took out his 
card-case, saying to his companion, ‘You have made 
me pass a most delightful afternoon. Allow me to 
give you my card.” The stranger seemed highly 
gratified, and offered Franz his cardin return, Each 
looked at the bit of pasteboard he had received in 
amazement. The stranger’s eyes opened wide at read- 
ing the name of his merciless critic, “Dr. Robert 
Franz,” while Franz himself was equally astounded at 
reading on the card in his hand, ‘ Johannes Brahms,” 
There was no time for mutual explanations; but 
each of the musicians had discovered that, however 
their ideas might differ from a musical standpoint, they 
were at least admirable travelling companions, and had 
found much to enjoy in each other. 
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The Comparative Position of the 
free Church Mrganist. 


By Orvanpo A. MansFieLp, Mus.Doc.T.U.T., L.Mus.L.C.M., 
F.R.C.O., L.T.C.L.; Author of “ The Student’s Harmony,” 
etc., etc. 


I.—MoRAL AND MUSICAL. 
(Concluded from p. 110.) 


One great disadvantage in Free Church appoint- 
ments is the fact that owing to the continual applica- 
tion of the voluntary system, members of those 
churches forget that a professional musician cannot give 
without remuneration his time or his abilities. The Non- 
conformist organist is often asked or expected to play 
at or organize musical services or entertainments, none 
of which are specified in his agreement. Of course, 
this sort of thing only obtains in poor and badly 
managed churches, and, indeed, the same thing is to 
found in the Established Church. Not many years 
ago the writer was asked by a prominent leader of the 
Low Church party (whose name we will not advertise 
by mentioning in this connection) to undertake the 
playing of something like fifty services per annum 
beyond those stated on his agreement, and the writer’s 
firm but dignified refusal to do so in his professional 
capacity, however willing he might be to do so asa 
private individual, caused his reverend opponent to 
manifest so much bitterness of heart that further co- 
operation was impossible, in fact, “the contention was 
so sharp between them,” that, like Paul and Barnabas, 
“they departed asunder one from the other,” 

In the matter of freedom from attendance at un- 
necessary services, the Nonconformist organist has 
another advantage. He can afford to give an occasional 
performance at special services when he is spared the 
burden of attendance on Sundays and on divers fasts 
and festivals, at services, which are supported only 
by a few old women of both sexes, and in the conduct 
of which he cannot feel a tithe of interest. 

Many years ago an applicant for a remunerative 
appointment in a Free Church had often to experience 
the sickness of hope deferred on account of the com- 
parative scarcity of such appointments. Now, however, 
they are advertised monthly in the musical papers, and 
if those in the Established Church are still more 
numerous, the number of applicants for them is pro- 
portionately greater. The voluntary organist is rapidly 
becoming a vara avis in the the Free Churches, the 
difficulty now being that of keeping unqualified 
amateurs, possessing other sources of income, out of 
berths which should by right belong to the members of 
an overcrowded profession. 

In the generally unrestricted choice of music the 
Free Church organist has a decided advantage over his 
brother of the Establishment. Personally, we have 
only known of one case in which our right to select 
music for Free Church services and festivals was ever 
called into question. And then, being young in years, 
and childish in malice, we deemed it best to give way, 
and allow the usurping authority to select the music, 
while choir and congregation laughed at the unhappy 
choice, the upshot of the whole affair being a reverting 





to the satus guo. As says the hero of Mark Guy 
Pearse’s ‘‘ Daniel Quorm and His Religious Notions, 
“ Aw, iss, my dear, ‘iss, it be quite lawful for to catch 
‘em with guile.” 

But the Established organist, though sometimes enjoy. 
ing a comparatively free hand, is often harassed in his 
choice of music by an unmusical vicar—“ a gentleman,” 
says Mr, Arthur F. Smith, Mus.Bac.,, ‘who is really 
the autocrat of the situation, and who holds the 
government of his particular church in the hollow of 
his hand. Say this potentate admires Gregorian 
music, with its crude progressions and _ strange 
cadences? All must give way—-organist, choir, and 
congregation; those who do not like it must either 
bear it, cr go elsewhere,” We scarcely know which 
is worse, the gentleman above described, or one we 
met some years ago who took so little interest in 
matters musical, that when requested to choose a few 
hymns for the Sunday services, he replied in a draw- 
ling, nasal tone, and with upturned eyelids, ‘ Aw! 
choose any hymns you loike, only let them be sweetly 
full of Jesus!” 

This brings us to what is perhaps the supreme 
advantage of a Free Church appointment, viz., free- 
dom from the personal interference of a clerical 
autocrat. Personally we have nothing to complain of 
in this respect. Our relations with the clergy have, 
with one exception, always been friendly, and in many 
cases very cordial. Consequently our remarks cannot 
be actuated by personal bias. 

The position of the vicar and the organist is thus 
laid down by Mr. Blew, of the Inner Temple, Barrister- 
at-Law, in his ably written work on “The Law of 
Organs and Organists”: ‘While the service is going 
on the minister has the sole right to say when and how 
it is to be played, what music shall be performed, and 
by whom it shall be sung or played. The organist... 
is guilty of an ecclesiastical offence if he plays on the 
organ immediately before, or during, or immediately 
after Divine service, contrary to the direction of the 
incumbent.” Or, as it was decided by Sir R. Philli- 
more in the case of Wyndham v. Cole; ‘Where there 
is an organ in a church or chapel of the Church of 
England, it is not competent to the organist to play on 
it at any time in defiance of the directions of the 
minister.” Hence if the incumbent be a High Church- 
man and insist on Gregorians and adaptations from 
Romish church music spoilt in the adapting, the 
organist must obey. Similarly, if the incumbent bea 
Low Churchman, and care for the inanities of Moody 
and Sankey or Jackson in F, the organist has no 
redress, remonstrance in most cases being but the 
prelude to resignation. Of course we do not for one 
moment assert that the cases we have been describing 
are universal. But they are most certainly typical of 
many cases which have come under our notice in 
parish churches under the ecclesiastical law. In the 
event of a similar interference on the part of a Free 
Church minister, the organist would have the power of 
appeal to the deacons, elders, or trustees, and, failing 
these, to the whole body of the church and congrega- 
tion from whose contributions his stipend is derived. 


Another annoyance from which the Free Church 
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organist is free is that of the interference of curates. 
Here, again, we cannot speak from experience, as we 
never would recognise these gentlemen as having any 
authority in matters musical, whatever feelings of 
respect and friendship we might have entertained 
towards them in other connections. We never forgot 
the words of Mr, Blew: “ A curate, unless requested 
by the vicar to do so, has no earthly right to say any- 
thing about the service.” 

Lastly, there are some who think that in Noncon- 
formist churches there is more interference on the part 
of church officers and congregations than on the part 
of churchwardens and congregations of the Establish- 
ment. Again our experience teaches us the reverse. 
The officials of some Nonconformist churches are, 
perhaps, meddlesome and consequently muddling, but 
they can generally be approached upon the religious 
or intellectual side and, like most true Englishmen, 
have a respect, if not a liking, for a man strong enough 
to put and keep them in their places. 

Churchwardens and congregations in the Establish- 
ment are by no means entirely sympathetic. They 
are quite as ready with their criticisms as members of 
other sects, and their criticisms are not marked by 
any larger proportion of sense and charity than those 
of other carpers. But we have known cases in which 
Nonconformist congregations have gathered round 
their organist in such a manner that the church officials 
have found it impossible to give him his congé ‘‘ because 
they feared the people.” But in a church under the 
ecclesiastical law, the organist is legally the “servant” 
of the incumbent, and no exhibition of public feeling 
can save him from legal dismissal at the hands of the 
latter. 

In a future article the writer hopes to be permitted 
to say something about the legal, social, and financial 
position of the Nonconformist organist as compared 
with that of the State Church organist. So far, he 
hopes he has conducted his comparisons with impar- 
tiality, or at any rate in such a manner as to avoid the 
proverbial odiousness said to be attached to compari- 
sons of all kinds. At all events, he claims to speak 
from experience and observation, and holding no ap- 
pointment at present himself, and having no immediate 
intention of seeking for any, he trusts his claim to free- 
dom from prejudice will be the more readily conceded. 








TONIC SOL-FA FESTIVAL. 
THE annual Festival of the Tonic Sol-fa Association 
was held at the Crystal Palace on the 17th ult., and 
as usual proved a success. Three concerts were 
given during the day. Five thousand juveniles—all 
certificated Sol-Faists—took possession of the Handel 
Orchestra in the morning, and gave a selection of 
music, sacred and secular, under the conductorship of 
Mr. S. Filmer Rook. One of the most popular items 
was Stainer’s “A Soldier’s Life,” which was encored. 
In the afternoon what was termed a “ Great Welsh 
Festival” was held, when some 3,000 singers from many 
parts of Wales gave a programme of Welsh music, con- 
ducted by Dr. Joseph Parry of Cardiff. Whether it was 
wise to fill the programme with nothing but Dr. Parry’s 
Own compositions is a question. That the singing was 
hearty goes without saying, for the Welsh people 
know how to sing, and their voices (especially the 
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basses) were of good quality. The chief feature of 
the concert was a love-poem, entitled “The Dream,” 
written for chorus, brass bands, string orchestra, and 
organ. 

The evening concert, given by 2,000 adult singers 
under the able conductorship of Mr. Leonard C. 
Venables, proved a satisfactory finish to the day's 
proceedings, 


Monconformist Church Mrgans. 
MARYLEBONE PRESBYTERIAN CHURCH, 
LONDON. 

Built by Messrs. Hele and Co,, of Plymouth. 
Great Organ (13 Stops). 
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The JOower of Music. 
By Dr. LYMAN ABBOTT. 


LiFE is one great symphony. From the cradle to the 
grave one finds in music an expression of his highest, 
richest, divinest life. Music lulls the infant to peaceful 
slumbers; by its aid the lover woos and wins the 
maiden of his choice. Music heightens the joy of the 
wedding; stimulates the flagging footsteps of the 
soldier in the weary march; is the expression of joy 
and thankfulness for the harvest season; aids by its 
voice the merrymaking after toil; glides with healing 
sympathy into the funeral rites ; and in death, had we 
but ears to hear, the music from the other world might 
roll in upon us and resolve in heavenly harmonies all 
discords of earth’s jangling life. 

Music is the highest of the arts. The musical artist 
is nearest to being a creator, The architect must study 
the woods and mountain caves as models of the struc- 
ture he would erect; the painter copies the scenes of 
nature; the poet gets from life the experience which 
he puts into beautiful language; the musician alone is 
never an imitator, certainly never when at his best. 
Though he may suggest the thunder and the rain, the 
call of bird, or the roar of battle, the music that lives— 
that makes one willing to say with Paul that “ he knows 
not whether he is in the body or out of the body ”"— 
such music is never imitative. As Browning has it: 
the musician out of three sounds makes, not a fourth, 
but a star. Other arts may be corrupt ; music is never 
corrupt, even though associated with corrupt words. 

Music is the humanest of all the arts—it brings men 
together. You who are practical organists or members 
of church music-committees may doubt the statement 
by reason of some of your experiences, but nevertheless 
it is true that music is a great unifier. There is no 
schism, no heresy, no denominationalism, in music. 
Music stirs to worship, and whatever stirs to worship 
is orthodox ; there is no heretical music. The Church 
may question the source of its doctrines, but it takes 
its hymns from all sourcees—Roman Catholic, Protes- 
tant, Calvinistic, Arminian, Evangelical and Unitarian. 
Music has this unifying power beyond creed or preach- 
ing because it expresses the profoundest experiences 
and sentiments of the human heart; sentiments which 
nothing else can express. Music is the most sacred of 
the forms of expression because it goes deepest and 
gives voice to those feelings common to humanity ; 
hence it is that music has the highest place in the 
sanctuary. 

But the definitions given are of music as it ought to 
be in worship ; not as we sometimes find it, where the 
conception of the leaders is of a concert given to an 
audience, or of a magnet used to attract people to the 
discourse. The music of the church should be the ex- 
pression of the highest life in the deepest heart of 
humanity. I should like for a moment to stand as 
interpreter of the people, and to say to you singers 
and organists; You must feel what you sing and be 
the interpreters of this highest life if you wish 
to magnify your office. You err if you think we 
come to church as toa concert ; we want you to express 





the inspiration which the minister is not able to express, 
because he has only words. Then I should like to turn 
about, and as the interpreter of the singers and organists, 
say to the people that you must not expect us to give 
you merely the evidence of our artistic accomplishments, 
to sing for your criticism, but to voice your purest, your 
deepest, your most inexpressible life; to express to 
your Maker for you the love, the penitence and the 
aspirations of your hearts. 

We want you musicians to so speak that God shall 
hear our unuttered. longings ; we want you to bring awe 
and love and worship in your own hearts to your service 
in the sanctuary, and to remember always that you are 
singing for Him. Yet more than the minister speaks 
for God, you sing for Him. Sweeter than the mother’s 
song, stronger than the wedding music, more uplifting 
than the march, more joyous than the harvest thanks. 
giving, should be your expression of the divine life and 
love to the assembled worshippers. When you do thus 
sing all hearts will answer, Amen. 








The Att of JOlaping Accompani- 
ments. 
By L, W. BisHop. 


TuIs is an important and much neglected department 
of music. Have you never heard anyone say, when 
questioned as to his or her musical ability, ‘‘ Oh, yes, 
I play a little ; enough for accompaniments, and that 
sort of thing.” How little such people know what they 
are talking about! and I pity the singers that have to 
put up with their playing. 

The class of people referred to seem to think that, 
no matter how slight their knowledge of music may be, 
they can manage to get through an accompaniment 
satisfactorily, and if they make any mistakes the voice 
will cover them. But then, on the other hand, if they 
do come toa part they snow, they often completely 
drown the voice they are accompanying (?). 

Accompanying is an art in itself, and to be done well 
must be studied as such. To be fitted for it one must 
be fairly good at sight-reading, and must also have 
control enough of technic to be able to forget himself, 
and to follow and be in perfect sympathy with the 
person he is accompanying. 

The accompanist must be willing to take a sub- 
ordinate position, and not try to make a display of, 
or call attention to, his part. For, to be successful in 
this work, one must, for the time being, lose his own 
personality in the musician who can be led entirely by 
the interpretation of the singer. This is the secret of 
the true accompanist, and anyone who thoroughly 
appreciates this fact will find great pleasure, as well 
as profit, in the practice of accompanying either the 
voice or another instrument. 

The importance of this study is very much in evidence 
at the present time, when many of the songs have so 
much made of the piano part. It is often a fzece in 
itself in the matter of work and expression, and forms 
a very essential feature of the composition, whatever 
it may be, and yet it must always remain the 
subordinate part of a perfect whole.—Zhe Etude. 
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—— 


€choes from the Churches. 


(Paragraphs for this column should reach us by the 20th of 
the month.) 


METROPOLITAN. 


KenTIsH Town. —On Thursday evening, June 17th, 
a very enjoyable social meeting was held in the Con- 
gregational Church in connection with the departure of 
the organist and choirmaster, Mr. Geo, H. Lawrence. 
A musical programme was provided, but the feature of 
the evening was the presentation. In an appropriate 
speech Mr. Richards asked Mr. Lawrence to accept 
from the members of the choir and a few friends from 
the congregation who were desirous of joining, a walnut 
writing desk as a token of their esteem and regard. 
He spoke of the loyalty Mr. Lawrence had received 
from the members of the choir during the four years he 
had been amongst them, and expressed their regret at 
his departure. A further presentation was made by 
the Sunday School Choir of a couple of pictures in 
recognition of his services in leading them to success 
in the choir competitions. Mr. Lawrence in reply 
thanked all the friends who had contributed towards 
such handsome presents, and said he would always 
treasure pleasant memories of the many kindnesses he 
had received at Kentish Town. 


PROVINCIAL. 


BARROW-IN-FURNESS,—On Sunday, July 4th, the 
annual services in connection with the Sunday School 
of Christ Church (M.N.C.) took place. Special anni- 
versary hymns were sung by the children and choir, 
numbering in all 120 voices, under the conductorship 
of Mr. W. H. Smith, the choirmaster. One of the 
hymns, ‘Forward by the right,” a marching song 
(H, E. Nichol), was much appreciated, and was sung 
at each service by special request. The choir sang 
anthems at each service: Morning—" Daughter of 
Zion”; afternoon—Jubilee Anthem, “ Behold, O God 
our Defender” (Spark), and “ Hearken unto Me, My 
people” (Sullivan); evening—‘ The Radiant Morn ” 
(Woodward), all of which were well rendered. In the 
afternoon also, solos were sung ; and recitations were 
given by some of the scholars. Mr. S, T. Marsden, 
the church organist, presided at the organ, and Mr. W, 
Storey acted as accompanist to the soloists. 


HARROGATE.—Mr. J. Allanson Benson, so long con- 
nected with the Methodist Free Church, has been 
compelled to move to the South of England in search 
of health. His removal is regretted by all who knew 
him. Mr. and Mrs. Benson were presented with an 
illuminated address and table ornaments from friends 
at the M. F. Church. Other presentations have also 
been made. Upon the musical life of Harrogate, Mr. 
Benson’s influence has had a most beneficial effect. 


OxFoRD.—The first united P,S. A. meeting was held 
in the New Town Hall, on June 20, the Mayor pre- 
siding. Mr. Robinson Souttar, M.P., was the speaker. 
The soloists were Mrs. Stringer, Miss Godwin Parker, 
Mr. Howes. Mr. A. Wiblin presided at the organ and 
played several solos in excellent style. Mr. W. L. 
Biggs of the East Oxford P. S. A. and organist of St. 
Peter-le-Bailey Church conducted. He had a string 
band of twenty-three players and a chorus of ninety- 
two voices, the congregation numbering about 2,000. 
A varied and interesting programme was very success- 
fully carried out. 


ROCHDALE. —On the 15th ult., the choir of Milton 
Congregational Church and friends visited Hawarden, 
accompanied by the late pastor, the Rev, J. Hirst Hollo- 
well, The following message was sent in to the aged 
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statesman: “The Rev. J. Hirst Hollowell and the 
choir of Milton Church send congratulations and 
warmest wishes to Mr. and Mrs. Gladstone. Rochdale, 
the town of Cobden and Bright, regards Mr. Gladstone’s 
life and work as one of the chief glories of the Queen’s 
reign.” The choir sang in front of the terrace ‘“ Our 
Blest Redeemer” and “ Eternal Light.” While the 
latter was being sung Mr. Gladstone, who appeared in 
splendid health, came on to the terrace. The choir 
ceased singing, but the right hon. gentleman at once 
said, ‘I’ve come out to hear you sing; pray go on.” 
Newman’s hymn, “ Lead kindly Light,” was then sung, 
and Mr. Gladstone listened bareheaded, evidently with 
deep feeling. At its close the ex-Premier addressed 
the choir. “That is really beautiful,” he said, “ and 
worthy of the great hymn you have just sung. I am 
glad you cultivate music with such excellent effect. I 
am sure it does credit to Lancashire,” 


WALSALL. — The new organ, built by Messrs. 
Nicholson and Lord, in the Centenary Wesleyan 
Chapel was recently opened by Mr. C. W. Perkins, of 
Birmingham, who expressed himself as much pleased 
with the instrument. His recital was much enjoyed, 
Mr. F. C, Nicholson, Mr. Bevan and Mrs. Evans contri- 
buted vocal items in excellent style. 


COLONIAL. 


WELLINGTON (NEW ZEALAND).—On Sanday, May 
16th, the special Sunday School Anniversary services, 
in connection with St. John’s Presbyterian Church, 
were held in St. John’s Church, A large chorus of 400 
scholars were ably conducted by Mr. Wm. Hopkirk, 
while Mr. Maughan Barnett (organist of St. John’s) 
presided at the organ, At the morning service Mr. 
Barnett played, opening voluntary, Andante (Smart) ; 
offertoire piece, Offertoire in G (Wély) ; and concluding 
voluntary, March from A¢halie (Mendelssohn). In the 
evening he played, opening voluntary, ‘“ Angels ever 
bright and fair” (Handel); and concluding voluntary, 
Fugue in G minor (Bach). On the Tuesday evening 
following, May 18th, the sacred cantata Esther, the 
Beautiful Queen (W. H. Bradbury), was exceedingly 
well rendered, the performance being much appreciated 
by the large audience which filled the whole of the 
huge building. Mr. Wm. Hopkirk conducted, while 
Mr. Maughan Barnett again presided at the organ. On 
Saturday afternoon, May 15th, Mr. W. A. Reid, 
A.M.T.C.L. (organist of St. Luke's), gave a private 
organ recital in St. John’s Presbyterian Church, when 
he played the following programme; Andante—At 
Evening (D. Buck), Offertoire on Christmas Themes 
(Guilmant), Processional March (Guilmant), Andante 
con moto (Dr. Garratt), Improvisation to display the 
new vox humana and tremulant (W. A. Reid), Symphony 
No. III. (C. M. Widor), March from £4 (Costa), St. 
Ann Fugue (Bach). 








Correspondence. 


THE N.C.U. CHORAL COMPETITIONS. 
To the Editor of Tue Nonconrormist Musicat JourRNAL. 


Sir,—Is it not possible for the Committee of the 
N.C.U. to inaugurate choral competitions for Noncon- 


formist Choir Unions? As there were no entries for 
the small choir competitions this year, it seems as if 
competitions were more popular amongst the larger 
bodies of singers, There are now a good many Unions 
in various parts of the country, and I believe if a prize 
was offered many of them would enter. Perhaps this 
might take the place of the small choir competition. 
I should suggest that the matter of numbers be an 
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open question, so that every choir union—whether 
large or small—could enter. I am convinced this 
would prove a useful as well as an attractive feature of 
the operations of the Union.—Yours, etc. 

CHORALIST. 


MINISTERS AND THE CHOIR UNION 
FESTIVAL. 
To the Editor of THz Nonconrormist Musicat JouRNAL. 

Sir,—It was a common remark at the Crystal 
Palace on June 26th, ‘‘What a few ministers are 
present!” Is it not to be much regretted that the 
ministers—especially of the choirs taking part—do not 
attend and thus show their sympathy with the move- 
ment ? If the Union was in any way antagonistic to the 
pulpit I could understand the ministers keeping aloof. 
But the aim of the Union is to strengthen the churches ; 
to make the services more devotional and more attrac- 
tive by making the singing as good as possible. Surely 
such work deserves the support and encouragement of 
all interested in the welfare of the churches. 

Many ministers will say Saturday is a bad day for 
them. True; but surely once a year they could 
arrange to leave home on a Saturday. Country 
ministers living, say in Lancashire or Yorkshire (whence 
many of the choirs came), may certainly be excused. 
But where were the ministers of the London choirs 
whose homes are within easy distance of the Palace ? 
They were conspicuous by their absence. A move- 
ment such as the Nonconformist Choir Union deserves 
encouragement, and just once a year surely the 
ministers might make an effort to aid the work by their 
presence,-—Yours, etc. A. F. R. 





Staccato Motes. 





THE authorities of St. John’s College, Cambridge, 
have invested the sum of £1,000 in Government 
Annuities in the name of Mrs, G. M. Garrett, as a 
tribute of respect to the memory of the late Dr. George 
Mursell Garrett. 

MR. STAVENHAGEN, the well-known pianist, has been 
appointed conductor at the Munich Opera House. 

At the Choir Competition at Earl’s Court, on the 
7th ult., Wellingborough was first, Coleford second, 
and Hanley third. Eleven choirs competed, Dr. 
McNaught being the adjudicator. 

MapamME Norpica has been very seriously ill, but is 
now happily better. 

THE scheme of the re-organisation of the Guild of 
Church Musicians is to come into operation in January 
next. 

IMPORTANT alterations in the musical arrangements 
at the Crystal Palace will come into force in September. 
The entire services of the full Saturday band have 
been secured, and regular afternoon and evening con- 
certs will be given with the hope of attracting the 
residents in the neighbourhood. The Saturday con- 
certs will continue as usual. 

Dr. Hopkins is said to be busy on a new work on 
the organ. 

ABOUT £20,000 is to be spent on extending the 
Guildhall School of Music. 

The result of the vocal competitions at the Agricul- 
tural Hall Musical Exhibition was as follows:— 
Soprano: Miss M. Perrott, 1; Miss Cecilia Fuller, 2; 
Miss E. Kingsley, 3. Contralto: Miss Florence Ven- 
ning Fox, 1; Miss F, A. Hoskins, 2; Miss Winifred 
Marwood, 3. Baritone: Mr. G. Maggi, 1; Mr. 
Morgan, 2; Mr. L. R. Bowen, 3. Pianoforte ; 









E. J. Meddhall,1; Miss E. Wilson, 2; Miss E, R, 
Johnson, 3. 

ABOUT 4,000 brass instrument players took part in 
the Salvation Army celebration at the Crystal Palace, 








Co Correspondents, 


Minor Scate.—The relative minor of G, 

B. B.—Sir John Goss was knighted when organist of 
St. Paul’s Cathedral. 

W. F.—We decline to publish your letter. There 
are frequently many clever people (and you are one of 
them) who think themselves more qualified than the 
duly appointed adjudicator to give the verdict. But 
the public have more confidence in the adjudicators 
ability than yours. 

OLpDHAM,—Your tune shows merit, but you should 
take lessons in harmony. 

The following are thanked for their communications: 
W. F. (Nottingham), C. D. L (Hull), J. J. (Denbigh), 
A. M. (Exeter), E. R. (Norwich), C. J. W. (Haverford- 
west), B. T. (Devizes), F. P. (Inverness), D. M. (Burn- 
ley), E, E. (Bournemouth), A. D. (Ipswich). 





Accidentals. 


A CURIOUS epitaph is this, copied from an old tomb- 
stone in Llanfilantrohyl churchyard, Wales :— 


“ Under this stone lies Meredith Morgan, 
Who blew the bellows of our church organ ; 
Tobacco he hated, to smoke was unwilling, 
Yet never so happy as when pipes he was filling ; 
No reflection on him for rude speech could be cast, 
Though he gave our old organist many a blast. 
No puffer was he, 
Though a capital blower, 
He could fill double G, 
And now lies—a note lower,” 





AT a recent birthday party in Shepherd’s Bush a 
young lady began a song, ‘‘The autumn days have 
come, ten thousand leaves are falling.” She began too 
high. ‘Ten thou—ousand——” she screamed, and 
then stopped. 

“Start her at five thousand!” cried an auctioneer 
who was present. 





A MUSICAL composer being asked if he had done any- 
thing lately, said his last work was a composition—with 
his creditors. 





“] LIKED the music at church this morning very 
well, for the most part,” said Uncle Allen Sparks, in 
speaking of it afterwards, “but it seemed to me the 
bass singers in the choir marred the effect of one 
selection when they sang it in this style :— 

“+ Tet all the nations know, 


To earth’s remotest bow-wow-wound,’” 





“ THE fact that I am a good musician,” said the lady 
from a country village, ‘‘ was the means of saving my 
life during the flood in our town a few years ago.” 

“ How was that ?” asked the young lady who sang. 

“When the water struck our house my husband got 
on the folding bed and floated down the stream until 
he was rescued.” 


= ‘And what did you do?” 


Well, I accompanied him upon the piano.” 
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open question, so that every choir union—whether 
large or small—could enter. I am convinced this 
would prove a useful as well as an attractive feature of 
the operations of the Union.—Yours, ete. 

CHORALIST. 


MINISTERS AND THE CHOIR UNION 
FESTIVAL. 
To the Editor of Tur Nonconrormist MusicaL JOURNAL. 

Sir,—It was a common remark at the Crystal 
Palace on June 26th, ‘‘What a few ministers are 
present!” Is it not to be much regretted that the 
ministers—especially of the choirs taking part—do not 
attend and thus show their sympathy with the move- 
ment ? If the Union was in any way antagonistic to the 
pulpit I could understand the ministers keeping aloof. 
But the aim of the Union is to strengthen the churches ; 
to make the services more devotional and more attrac- 
tive by making the singing as good as possible. Surely 
such work deserves the support and encouragement of 
all interested in the welfare of the churches. 

Many ministers will say Saturday is a bad day for 
them. True; but surely once a year they could 
arrange to leave home on a Saturday. Country 
ministers living, say in Lancashire or Yorkshire (whence 
many of the choirs came), may certainly be excused. 
But where were the ministers of the London choirs 
whose homes are within easy distance of the Palace ? 
They were conspicuous by their absence. A move- 
ment such as the Nonconformist Choir Union deserves 
encouragement, and just once a year surely the 
ministers might make an effort to aid the work by their 
presence,-—Yours, etc. A. F.R. 





Staccato Motes. 


THE authorities of St. John’s College, Cambridge, 
have invested the sum of £1,000 in Government 
Annuities in the name of Mrs. G. M. Garrett, as a 
tribute of respect to the memory of the late Dr. George 
Mursell Garrett. 

MR. STAVENHAGEN, the well-known pianist, has been 
appointed conductor at the Munich Opera House. 

At the Choir Competition at Earl’s Court, on the 
7th ult., Wellingborough was first, Coleford second, 
and Hanley third. Kleven choirs competed, Dr. 
McNaught being the adjudicator. 

MApbAME Noropica has been very seriously ill, but is 
now happily better. 

THE scheme of the re-organisation of the Guild of 
Church Musicians is to come into operation in January 
next. 

IMPORTANT alterations in the musical arrangements 
at the Crystal Palace will come into force in September. 
The entire services of the full Saturday band have 
been secured, and regular afternoon and evening con- 
certs will be given with the hope of attracting the 
residents in the neighbourhood. ‘The Saturday con- 
certs will continue as usual. 

Dk. HOPKINS is said to be busy on anew work on 
the organ. 











About £20,000 is to be spent on extending the | 


Guildhall School of Music. 

The result of the vocal competitions at the Agricul- 
tural Hall Musical Exhibition was as _ follows:— 
Soprano: Miss M. Perrott, 1; Miss Cecilia Fuller, 2; 
Miss E. Kingsley, 3. Contralto; Miss Florence Ven- 
ning Fox, 1; Miss F, A. Hoskins, 2; Miss Winifred 
Marwood, 3. Baritone: Mr. G. Maggi, 1; Mr. 
Morgan, 2; Mr. L. R. Bowen, 3. Fianoforte ; 










E. J. Meddhall,1; Miss E. Wilson, 2; Miss FE, R, 
Johnson, 3. 

ABOUT 4,000 brass instrument players took part in 
the Salvation Army celebration at the Crystal Palace, 


Co Correspondents, 


Minor Scate.—The relative minor of G, 

B. B.—Sir John Goss was knighted when organist of 
St. Paul’s Cathedral. 

W. F.—We decline to publish your letter. There 
are frequently many clever people (and you are one of 
them) who think themselves more qualified than the 
duly appointed adjudicator to give the verdict. But 
the public have more confidence in the adjudicator’s 
ability than yours. 

OLDHAM.—Your tune shows merit, but you should 
take lessons in harmony. 

The following are thanked for their communications: 
W. F. (Nottingham), C. D. L (Hull), J. J. (Denbigh), 
A. M. (Exeter), E. R. (Norwich), C. J. W. (Haverford- 
west), B. T. (Devizes), F. P. (Inverness), D. M. (Burn- 
ley), E, E. (Bournemouth), A. D. (Ipswich). 





Accidentals. 


A CURIOUS epitaph is this, copied from an old tomb- 
stone in Llanfilantrohyl churchyard, Wales :— 


“ Under this stone lies Meredith Morgan, 
Who blew the bellows of our church organ ; 
Tobacco he hated, to smoke was unwilling, 
Yet never so happy as when pipes he was filling ; 
No reflection on him for rude speech could be cast, 
Though he gave our old organist many a blast. 
No puffer was he, 
Though a capital blower, 
He could fill double G, 
And now lies—a note lower.” 





AT a recent birthday party in Shepherd’s Bush a 
young lady began a song, ‘‘The autumn days have 
come, ten thousand leaves are falling.” She began too 
high. ‘Ten thou—ousand——” she screamed, and 
then stopped. 

“Start her at five thousand!” cried an auctioneer 
who was present. 





A MUSICAL composer being asked if he had done any- 
thing lately, said his last work was a composition—with 
his creditors. 

“JT LIKED the music at church this morning very 
well, for the most part,” said Uncle Allen Sparks, in 
speaking of it afterwards, ‘but it seemed to me the 
bass singers in the choir marred the effect of one 
selection when they sang it in this style :— 

*¢ Tet all the nations know, 
To earth’s remotest bow-wow-wound.’” 


‘“ THE fact that I am a good musician,” said the lady 
from a country village, ‘‘ was the means of saving my 
life during the flood in our town a few years ago.” 

“ How was that ?” asked the young lady who sang. 

“When the water struck our house my husband got 
on the folding bed and floated down the stream until 


| he was rescued.” 


“ And what did you do?” 
Well, I accompanied him upon the piano.” 
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COVENTRY 


FAVOURITE CYCLES. 


Highest Grade Machines. 


LIGHT, 
EASY RUNNING, 
GRACEFUL DESIGN, 
SMART FINISH. 








Juvenile Cycles a Speciality. 





Special Terms to readers of this Journal. 
Write for List. 


THE COVENTRY FAVOURITE CYCLE COMPANY, 
COVENTRY. 





The Oigans’s Magazine of Votuntais 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR 
CHURCH USE. 


Edited by E. MINSHALL. 


Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free. 





WOLUME Iii. 
November, 1895, contains— 
Album Leaf, Arthur Berridge. 
Intermezzo. James Lyon. 
Finale Fugato, O. A. Mansfield, Mus. Doc. (Prise Composition.) 
January, 1896, contains— 
Andantino (Priere). James Lyon. 
Caprice. Walter Porter, F.R.C.O. 
March, 1896, contains— 

Introductory Voluntary. Thos. Ely, Mus. Bac. 
“ Hollingside,” with Variations. Ernest H. Smith, F.R.C.O. 

May, 1896, contains— 
Introduction and Allegro, Ernest H. Smith, F.R.C.O. 
Nocturne, H.S. Irons. 

July, 1896, contains— 
A Fragment. Arthur Berridge. 
Priere, Ernest H. Smith, F.R.C.O. 
Concluding Voluntary. James Lyon. 





September, 1896, contains 
Introduction, Variations and Finale on“ Hanover” James Lyon, 
Communion. Bruce Steane. 
November, 1896, contains— 
Marche Nuptiale, Ernest W. Barnard. 
In Memoriam. James Lyon. 
Jasuary, 1897, contains— 
Andartino. Arthur Berridge. 
Communion, Thomas Greenhalgh. 
March, 1897, contains— 
March Pomposo. Arthur Berridge. 
Prayer. Bruce Steane. 
May, 1897, contains— 
Offertoire in C. Millward Hughes, 
Cradle Song. Bruce Steane. 
July, 1897, contains— 
Andante, K. C. Smith, 
Marche Jubilante. Bruce Steane. 


SINGLE OOPIES ONH SHILLING AND SIXPENCE NBT. 





PUBLISHING OFFICE, 44, 





FLEET STREET, 


LONDON, 
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aw 6 sFHENRY SPEECHLY & SON, ™ a 
le tiioak — Organ Builders, — 

anand 2) St. Mark’s Road, Dalston, London, N.E. 
°\ %, 1872 AY High-class Tone, Workmanship, and Materials guaranteed. 

<4 ee 

















Specifications and Estimates for New Organs, Reconstructions, Repairs, etc., 
sent free on application. 












CHURCH ORGANS. 


A LF R E D KI R K LA N D , | Practical lll oan nic experience), 


LIMES ROAD, E. CROYDON. 


, W.B. having a large stock of all materials used in the trade, is 
Or an Builder determined to do business on new lines—small profits and quick 
, returns. Very liberal specifications for cash, or arrangements coulg 


be made for part payment. First-class workmanship. Sound dry 











Removed to 





A LONG FELT WANT SUPPLIED. 


113, Cottenham Road, Ipitonaric 


Music Grave 
UPPER HOLLOWAY, RULER. 4 

















LONDON, N. USEFUL TO EVERY MUSICIAN. P POST Paip | Tie 
A.H.WOODWARD,LX.L. WORKS, BIRMIN IGHAN, 














ESTABLISHED 1859. J ~ ae FoRMERLY OF LONDON. 


Cc. LLOYD & CO., 
Organ Builders, 


BRIGHTON STREET, NOTTINGHAM. 


Fmproved Tracker or Tubular Pneumatic Actions, 
EXPERIENCED TUNERS SENT TO ALL PARTS. 


THE CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 
TUNES AND CHORALES (649). Including original book and all additional tunes. O.N. and Tonic Sol-fa. 


Prices, 4s. cloth and 5s, roan, 


CHANTS, SANCTUSES, ETC. (107). (Original book.) By the best Composers, ancient and modern. 


Music arranged for Congregational use. O.N. or Tonic Sol-fa. Prices from 6d. 


CH U RCH ANTHEMS (115). (Original book.) By the best Composers. Music arranged for Congregational use. 
O.N. or Tonic Sol-fa. Prices from 1s. 4d. Words-only, 4d. and 6d. 


COMPLETE CHURCH ANTHEMS (154). Cosmining above book and additional Anthems, O.N., only, 


crown 8vo, prices 4s, and 5s, Words only, cheap edition, 6d. and 8 


CHANTS AND ANTHEMS, Cheap Edition. Bound in 1 vol. (viz. the 107Chants andthe 115 Anthems). 


O.N. or Tonic Sol-fa, Prices from 2s, Words only, large type, 18. 6d. and 2s. 6d. 


THE CONGREGATIONAL PSALMIST HYMNAL. Edited by the late HENRY ALLON, D.D. 


Tunes revised by Professor W. H. Monk, Mus.Doc. g2t Hymnsand Tunes, O.N., from 3s. 921 Hymns, Words only, from 8d. 
REVISED CHANTS, ETC. (180). Uniform with “Psalmist Hymnal.” Comp. Score, O.N., from 2/-. 


Words only, 6d. 
THE POPULAR SUNDAY SCHOOL HYMN BOOK. 


CHILDREN’S WORSHIP. 


A Book of Sacred Song for Home and School use. 
Edited by the late HENRY ALLON, D.D. 


Containing 652 hymns, simple enough for the Infant School, and mature enough for the most advanced Bible Classes, and 
sufficient in number and variety for all uses of School and Home Worship. 

















WORDS ONLY. errs a s. “¢. 

Single Column Edition. 32mo, limp cloth oe OE | ‘oar pause co.umn —_ —_ an : ; 

m * e », cloth boards ... are || | esa: # Cloth 0 6 
eae ‘ » extra fine paper 1 0 | MUSIC ONLY. 

. = is » leatherette, red edges 1 4 | Compressed Score. O.N. 8vo, cloth boards 2 6 

ap 1s » roan gilt 3 6 

” ” ” » FOan, Gul cag Toalo Sol-fa. 'Bvo, cloth boards 2 6 

“ me Large Type. 16mo,cl. boards 2 0 ‘3 » roan gilt 3 6 


A LIBERAL ALLOWANCE TO SUNDAY SCHOOLS & CLASSES. Full-and Descriptive Catulogue in : 
Lonpon: HAZELL, WATSON, & VINEY, Lp., 1, CREED Lang, E.C. 





x “Printed by Hazett, Watson, & Viney, Lp., London and Aylesbury ; ; and Published at the Office of Tue Noncon 
MUSICAL JOURNAL, 44, Fleet Street, London, E FORMIST 


materials and pure tone guaranteed. Fstimates an designs fre 2 e 
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